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C H A I R M A N ' S  R E V I E W  
I t  i s  w i t h  g r e a t  p l e a s u r e  a n d  p r i d e  t h a t  w e  p r e s e n t  t h e  1 9 8 3 - 8 4  A n n u a l  
R e p o r t  o f  t h e  S o u t h  C a r o l i n a  A r t s  C o m m i s s i o n .  
1 9 8 3 - 8 4  m a r k e d  a  y e a r  o f  i n t e n s i v e  l o n g  r a n g e  p l a n n i n g  f o r  o u r  a g e n c y .  
O u r  b o a r d  a p p o i n t e d  a  s t a t e w i d e  s t e e r i n g  c o m m i t t e e  o f  2 1  c i t i z e n s  t o  
a s s i s t  i n  u p d a t i n g  o u r  l o n g  r a n g e  p l a n ,  " A  C a n v a s  o f  t h e  P e o p l e . "  
T h r o u g h o u t  t h e  y e a r  m e e t i n g s  w e r e  h e l d  w i t h  v i s u a l ,  l i t e r a r y ,  p e r f o r m i n g  
a n d  m e d i a  a r t i s t s  t o  l i s t e n  t o  t h e i r  n e e d s  a n d  d e s i g n  p r o g r a m s  a n d  s e r v i c e s  
t o  p r o m o t e  t h e i r  g r o w t h  a n d  d e v e l o p m e n t .  
W e  a l s o  p a r t i c i p a t e d  i n  t h e  C o m m u n i c a t i o n s  T a s k  F o r c e  a p p o i n t e d  b y  
G o v e r n o r  R i l e y  w h i c h  e x a m i n e d  t h e  r o l e  o f  t h e  s t a t e  i n  t h e  d e v e l o p m e n t  
o f  t h e  f i l m  i n d u s t r y  i n  S o u t h  C a r o l i n a .  A  l o n g  r a n g e  p l a n  f o r  t h e  S t a t e  
F i l m  O f f i c e  w a s  d e v e l o p e d  b y  o u r  s t a f f  a n d  a p p r o v e d  b y  t h e  T a s k  F o r c e .  
W i t h  t h e  e n d o r s e m e n t  o f  t h e  A r t s  C o m m i s s i o n ,  t h e  S t a t e  D e v e l o p m e n t  
B o a r d  a n d  t h e  C o m m u n i c a t i o n s  T a s k  F o r c e  t h e  S t a t e  F i l m  O f f i c e  w a s  
t r a n s f e r r e d  f r o m  t h e  A r t s  C o m m i s s i o n  t o  t h e  S t a t e  D e v e l o p m e n t  B o a r d  i n  
A p r i l ,  1 9 8 4 .  
P r o g r a m  a c t i v i t i e s  c o n t i n u e d  t o  g r o w  t h r o u g h o u t  t h e  s t a t e  a n d  t h e  
n e e d s  e x p r e s s e d  b y  a r t i s t s  a n d  a r t s  o r g a n i z a t i o n s  p r o m p t e d  t h e  C o m m i s -
s i o n  t o  r e q u e s t  t h a t  t h e  l e g i s l a t u r e  d o u b l e  f u n d i n g  a l l o c a t e d  t o  o u r  G r a n t s  
i n  A i d  P r o g r a m .  T h r o u g h  a  $ 3 0 0 , 0 0 0  i n c r e a s e  a p p r o v e d  b y  t h e  G e n e r a l  
A s s e m b l y ,  t h e  A r t s  C o m m i s s i o n  w a s  a b l e  t o  a p p r o v e  $ 6 0 0 , 0 0 0  i n  g r a n t  
a w a r d s  f o r  1 9 8 4 - 8 5 .  
T h e  C o m m i s s i o n  a l s o  r e q u e s t e d  a n d  r e c e i v e d  b o t h  s t a t e  a n d  f e d e r a l  
f u n d i n g  t o  a s s i s t  a  n a t i o n a l l y  r e c o g n i z e d  d a n c e  c o m p a n y  i n  e s t a b l i s h i n g  a  
s e c o n d  h o m e  i n  S o u t h  C a r o l i n a  d u r i n g  1 9 8 4 - 8 5 .  D a n  W a g o n e r  a n d  
D a n c e r s  w a s  t h e  c o m p a n y  s e l e c t e d .  
T h e  A r t s  C o m m i s s i o n  i s  a p p r e c i a t i v e  o f  t h e  c o n t i n u e d  l e a d e r s h i p  o f  
G o v e r n o r  a n d  M r s .  R i c h a r d  W .  R i l e y .  I n  1 9 8 0  G o v e r n o r  R i l e y  d e c l a r e d  
t h e  E l i z a b e t h  O ' N e i l l  V e r n e r  A w a r d s  a s  t h e  G o v e r n o r ' s  A w a r d s  f o r  t h e  
A r t s .  
O n  M a y  2 ,  1 9 8 4  a c t r e s s  C o l l e e n  D e w h u r s t  j o i n e d  G o v e r n o r  R i l e y  i n  
a d d r e s s i n g  a  J o i n t  S e s s i o n  o f  t h e  G e n e r a l  A s s e m b l y  a n d  i n  p r e s e n t i n g  t h e s e  
a w a r d s  a t  a  s p e c i a l  c e r e m o n y  h e l d  i n  t h e  H o u s e  o f  R e p r e s e n t a t i v e s  
C h a m b e r s .  
T h e  S o u t h  C a r o l i n a  A r t s  C o m m i s s i o n  l o o k s  f o r w a r d  t o  a n  e x c i t i n g  y e a r  
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during 1984-85 which will focus on the expansion of the Grant in Aid 
Program, continued long range planning with a Literary Arts Task Force 
and a Minority Arts Task Force, and the development of a special dance 





C O M M I S S I O N E R S  
F Y : 8 3 - 8 4  
T e r m  
E x p i r e s  
M s ;  B a r b a r a  S t i n e ,  C h a r l e s t o n  . . . . . . . . . . . . . . . . . . . . . . . . . . . .  1 9 8 4  
M s .  G e n i e  W i l d e r ,  C l i n t o n  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  1 9 8 4  
M s .  S a r a h  R e e s e ,  G r e e n v i l l e  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  1 9 8 4  
M r .  S a m u e l  T e n e n b a u m ,  C o l u m b i a ,  C h a i r m a n  . . . . . . . . . . . . . .  1 9 8 5  
M s .  S u s a n  W i l l i a m s o n ,  C h a r l e s t o n  . . . . . . . . . . . . . . . . . . . . . . . . .  1 9 8 5  
M r .  S t e v e  M c C r a e ,  J r . ,  F o r t  M i l l  . . . . . . . . . . . . . . . . . . . . . . . . . .  1 9 8 5  
M r .  T h o m a s  C r e e c h ,  G r e e n v i l l e  . . . . . . . . . . . . . . . . . . . . . . . . .  ·  . .  1 9 8 6  
M s .  J o s e p h i n e  T o m p k i n s ,  C o l u m b i a  . . . . . . . . . . . . . . . . . . . . . . .  1 9 8 6  
M s .  P a t r i c i a  S i n g l e t o n ,  C o n w a y  . . . . . . . . . . . . . . . . . . . . . . . . . . .  1 9 8 6  
C O M M I S S I O N  M E E T I N G S  
S E P T E M B E R  1 5 ,  1 9 8 3  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  C o l u m b i a  
D E C E M B E R  1 - 2 ,  1 9 8 3  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  C h a r l e s t o n  
F E B R U A R Y  2 ,  1 9 8 4  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  C o l u m b i a  
A P R I L  2 - 3 ,  1 9 8 4  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  C o l u m b i a  
M A Y  2 4 - 2 5 ,  1 9 8 4  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  C h a r l e s t o n  
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-
S O U T H  C A R O L I N A  A R T S  C O M M I S S I O N  S T A F F  
F Y : 8 4  
N a m e  S t a t e  C l a s s i f i c a t i o n / I n - H o u s e  T i t l e  
S c o t t  S a n d e r s  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  E x e c u t i v e  D i r e c t o r  
H e l e n  L u p o  . . . . . . .  E x e c u t i v e  S u p p o r t  S p e c i a l i s t / E x e c u t i v e  S e c r e t a r y  
B a r b a r a  S t o n e  . . . . .  E x e c u t i v e  S u p p o r t  S p e c i a l i s t / E x e c u t i v e  S e c r e t a r y  
J a y n e  D a r k e  . . . . . . . . . . . . . . . . . . . . . . . .  P u b l i c  I n f o r m a t i o n  D i r e c t o r  
S a r a  K .  P h i l l i p s - S m i t h /  
B e t h  M e a d o w s  . . . . . . . . . . . . . . . . . . . . .  P u b l i c  I n f o r m a t i o n  S p e c i a l i s t  
R o b e r t  J o h n s o n  . . . . . . . . . . . . . . . . . . . . . . . . . . . .  A c c o u n t i n g  M a n a g e r  
D a v i d  S i n g l e t a r y  / W a y n e  F i n l e y  . . . . . . . . . . . . . . . .  S e n i o r  A c c o u n t a n t  
J o A n n  C a t h c a r t  . . . . . . . . . . . . . . . . . . . . . . . . . .  A c c o u n t i n g  T e c h n i c i a n  
W a y n e  F i n l e y  . . . . . . . . . . . . . . . . . . . . . . . . . . .  A c c o u n t i n g  T e c h n i c i a n  
J o y c e  H u e y  . . . . . . . . . . . . . . . . . . . . . . . . .  D i r e c t o r  o f  A d m i n i s t r a t i o n /  
S u p p o r t  S e r v i c e s  D i v i s i o n  D i r e c t o r  
M a n o r a  G i l m o r e  . . . . . . . . . . .  C l e r i c a l  S u p p o r t  S p e c i a l i s t / R e c e p t i o n i s t  
T e r e s a  P r i c e / R h o n d a  H i g h t o w e r  . . . . . . . .  C l e r i c a l  S u p p o r t  S p e c i a l i s t /  
R e c e p t i o n i s t  
M a r y  T e a g u e  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  P e r s o n n e l  S p e c i a l i s t /  
P e r s o n n e l  C o o r d i n a t o r  
A u d r e y  W e b e r  . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  P e r s o n n e l  A s s i s t a n t /  
A s s i s t a n t  P e r s o n n e l  C o o r d i n a t o r  
N o r r i s  B a r r  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  P r o c u r e m e n t  O f f i c e r /  
P u r c h a s i n g  a n d  P r o p e r t y  M a n a g e r  
L i n d a  C a m p b e l l  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  P r o p e r t y  C l e r k  
B e n j a m i n  W a s h i n g t o n  . . . . . . . . . . . . . . . . . . . . . . . . . . . .  P r o p e r t y  C l e r k  
J o y c e  B i b b y  . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  D a t a  M a n a g e m e n t  a n d  
R e s e a r c h  A n a l y s t / W o r d  P r o c e s s i n g  C e n t e r  D i r e c t o r  
M a r y  E l l e n  R e i d / T e r e s a  P r i c e  . . . . . . . . . .  W o r d  P r o c e s s i n g  S p e c i a l i s t  
M a r g e  G o d f r e y  . . . . . . . . . . . . . . . . . . . . . . .  W o r d  P r o c e s s i n g  S p e c i a l i s t  
S u z e t t e  S u r k a m e r  . . . . . . . . . . . . . . . . . . . . . . . . . . . .  D i v i s i o n  D i r e c t o r /  
A r t s  D e v e l o p m e n t  D i v i s i o n  D i r e c t o r  
R o g e r  P a i g e  . . . . . . . . . .  D i r e c t o r  o f  P l a n n i n g ,  R e s e a r c h ,  a n d  G r a n t s /  
A s s i s t a n t  A r t s  D e v e l o p m e n t  D i v i s i o n  D i r e c t o r  
E l i s e  G o y e t t e / M a r i a n  B r a s w e l l  . . . .  A d m i n i s t r a t i v e  S u p p o r t  S p e c i a l i s t  
R i c k  F i s h e r  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  A r t s  C o o r d i n a t o r  
H a r r y  H a r r i s o n  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  A r t s  C o o r d i n a t o r  
E l i z a b e t h  S t r o m  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  A r t s  C o o r d i n a t o r  
S t e v e  L e w i s  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  A r t s  C o o r d i n a t o r  
M e l v i n  D a v i s  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  A r t s  C o o r d i n a t o r  
P a t r i c i a  V o t a v a  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  A r t s  C o o r d i n a t o r  
F r a n k  M c N u t t  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  A r t s  C o o r d i n a t o r  
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Thomas Bryan ... . ............... ....... ... . .. Arts Coordinator 
Marion Draine ... . .......... .. .... . ........... Arts Coordinator 
Myrna Rodriguez .......... . .... . . . .... . .. . . . . Arts Coordinator 
Susan Leonard . . . .. . .. .... . .... .. . ... ...... .. . Arts Coordinator 
Michael Fleishman . .. ... . ........... . .. Administrative Assistant/ 
Media Arts Center Project Director 
David Sloss ..... ...... . .. . . . . .... . ... Assistant Arts Coordinator 
Vera Burkett ............ ... .. . .. . .. .. Assistant Arts Coordinator 
Sara Schoenberg ............... .. ... . . Assistant Arts Coordinator 
Debra Rosen . . .. .. . . ... . . ...... Motion Picture Bureau Director/ 
Film Office Director 
Elease Goodwin ....... . . . .... .... . .. . . ... . Production Director/ 
Film Office Assistant Director 
Priscilla Walton Hodge .. . ... . ......... Film Office Staff Assistant 
GOALS OF THE SOUTH CAROLINA ART COMMISSION 
In 1967, the State of South Carolina created the South Carolina Arts Commission to 
Encourage The Development Of 
The Arts As An Integral Part 
Of The Learning Process 
Of Our Educational System. 
Encourage Public Interest 
And Participation In 
The Cultural Heritage 
Of Our State. 
Expand The Scope And 
Increase The Quality Of 
The Arts Experience 
Of South Carolina Citizens. 
Support Those South Carolina Citizens 
Who Are Actively Involved In 
The Arts As Creators, 
Participants Or Audiences. 
Provide Quality 
Professional Arts Resources 
To The State. 
PURPOSES OF THE SOUTH CAROLINA ARTS COMMISSION 
(As Set Forth By The Commission in 1977) 
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S T A T E W I D E  D E V E L O P M E N T  O F  T H E  A R T S  
T h e  C o m m i s s i o n ' s  c o n t i n u i n g  p l a n n i n g  p r o c e s s  w i t h  n a t i o n a l ,  s t a t e  a n d  
l o c a l  i n p u t  h a s  r e s u l t e d  i n  a  s u c c e s s f u l  c o m b i n a t i o n  o f  f i n a n c i a l  a s s i s t a n c e ,  
d i r e c t  p r o g r a m m i n g ,  a n d  t e c h n i c a l  a s s i s t a n c e  a v a i l a b l e  t o  i n d i v i d u a l s  a n d  
o r g a n i z a t i o n s  t h r o u g h o u t  t h e  s t a t e  i n  t h e  a r e a s  o f  A r t s  i n  E d u c a t i o n ,  
C o m m u n i t y  A r t s  D e v e l o p m e n t ,  a n d  A r t i s t  D e v e l o p m e n t .  
T h e  C o m m i s s i o n  h a s  d i v i d e d  S o u t h  C a r o l i n a ' s  4 6  c o u n t i e s  i n t o  1 0  
r e g i o n s .  A r t s  C o o r d i n a t o r s  i n  t h e  A r t s  D e v e l o p m e n t  D i v i s i o n  a r e  e a c h  
a s s i g n e d  r e s p o n s i b i l i t y  f o r  t h r e e  t o  s i x  c o u n t i e s .  
W i t h i n  e a c h  r e g i o n ,  a n  A r t s  C o o r d i n a t o r ' s  r e s p o n s i b i l i t y  i n c l u d e s :  
l .  C o o r d i n a t i n g  a l l  S o u t h  C a r o l i n a  A r t s  C o m m i s s i o n  a c t i v i t i e s  w h i c h  
a r e  s p o n s o r e d  w i t h i n  t h e i r  a s s i g n e d  c o u n t i e s ;  
2 .  P r o v i d i n g  t e c h n i c a l  a s s i s t a n c e  t o  l o c a l  a r t s  o r g a n i z a t i o n s / s p o n s o r s ;  
3 .  P r o m o t i n g  t h e  d e v e l o p m e n t  o f  t h e  a r t s  i n  e a c h  c o u n t y .  
S O U T H  C A R O L I N A  A R T S  C O M M I S S I O N  
A R T S  C O O R D I N A T O R  R E S P O N S I B I L I T I E S  F O R  
S T A T E W I D E  A R T S  D E V E L O P M E N T  
A r t s  C o o r d i n a t o r  
T o m  B r y a n  
M e l v i n  D a v i s  
M a r i o n  D r a i n e  
R i c k  F i s h e r  
H a r r y  H a r r i s o n  
S t e v e  L e w i s  
F r a n k  M c N u t t  
M y r n a  R o d r i g u e z  
E l i z a b e t h  S t r o m  
P a t  V o t a v a  
C o u n t i e s  
A n d e r s o n ,  O c o n e e ,  P i c k e n s ,  S p a r t a n b u r g  
A b b e v i l l e ,  C a l h o u n ,  E d g e f i e l d ,  L e x i n g t o n ,  
M c C o r m i c k ,  S a l u d a  
B e a u f o r t ,  C l a r e n d o n ,  C o l l e t o n ,  D o r c h e s t e r ,  
J a s p e r ,  O r a n g e b u r g  
G r e e n w o o d ,  L a u r e n s ,  N e w b e r r y  
D a r l i n g t o n ,  F a i r f i e l d ,  K e r s h a w ,  L e e  
A l l e n d a l e ,  C h e r o k e e ,  C h e s t e r f i e l d ,  
H a m p t o n ,  S u m t e r ,  U n i o n  
B e r k e l e y ,  D i l l o n ,  G e o r g e t o w n ,  H o r r y ,  
M a r i o n ,  W i l l i a m s b u r g  
C h a r l e s t o n ,  F l o r e n c e ,  M a r l b o r o  
C h e s t e r ,  L a n c a s t e r ,  Y o r k  
A i k e n ,  B a m b e r g ,  B a r n w e l l ,  G r e e n v i l l e ,  
R i c h l a n d  
I n  a d d i t i o n  t o  t h e i r  r e s p o n s i b i l i t i e s  f o r  A r t s  D e v e l o p m e n t  w i t h i n  a s -
s i g n e d  c o u n t i e s ,  e a c h  A r t s  C o o r d i n a t o r  i s  r e s p o n s i b l e  f o r  i n - h o u s e  a d m i n -
i s t r a t i o n  o f  s p e c i f i c  A r t s  C o m m i s s i o n  p r o g r a m s  a n d  s e r v i c e s .  
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ARTS COORDINATOR RESPONSIBILITIES FOR 
GENERAL ADMINISTRATION 
OF ARTS PROGRAMS/SERVICES 
Arts Coordinator Unit Program Area 
Tom Bryan Community Arts Arts In Education Special Project 
Development Arts in Prisons 
Mobile Arts 
Melvin Davis Education Directories 
504 (Handicapped Accessibility) 
Statistics 
Visiting Artists 
Marion Draine Education Arts in Education Conference 
Resident Artists 
Teacher Incentive 
Rick Fisher Artist Development Fellowships 
%for Art 
Slide Registry 
State Art Collections and 
Acquisitions Committee 
Harry Harrison Artist Development Annual Exhibition 
Black Arts Coalition Liaison 
FYI Newsletter 
Visual Artists Forums 




Frank McNutt Community Arts Crafts Development 
Development Rural Arts 
Myrna Rodriguez Artist Development, Partners of the Americas 
Chairperson Stage South/ Performing Arts 
Elizabeth Strom Education, Chairperson Artists in Education 
Contracts 
Grants in Aid 
Pat Votava Community Arts Artifacts 
Development Community Arts Development 
Workshops 
Festivals 
The following pages outline the diversity and outreach of Arts Commis-
sion involvement in statewide planning and delivery of arts programs and 
services under the broad headings of 1) Arts in Education, 2) Community 
Arts Development, 3) Artist Development, 4) Stage South, 5) Financial 
Assistance. 
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S C A C  P R O G R A M S  1 9 8 3 - 8 4  
O V E R V I E W  
S i n c e  i t s  i n c e p t i o n  i n  1 9 6 7 ,  t h e  A r t s  C o m m i s s i o n  h a s  s o u g h t  t o  p r o v i d e  
a n  e f f e c t i v e  d e l i v e r y  s y s t e m  f o r  a r t s  s e r v i c e s  w h i c h ,  f o r  a  n u m b e r  o f  
r e a s o n s ,  m i g h t  o t h e r w i s e  n o t  b e  a v a i l a b l e .  
T h e  C o m m i s s i o n  h a d  b e e n  g u i d e d  i n  i t s  p r o g r a m m i n g  e f f o r t s  b y  a  p l a n  
d e v e l o p e d  i n  1 9 7 0 .  H o w e v e r ,  d u r i n g  F Y : 8 0 ,  " A  C a n v a s  o f  t h e  P e o p l e , "  a  
s t a t e w i d e  c o m p r e h e n s i v e  p l a n n i n g  p r o c e s s  w a s  c o n d u c t e d  b y  t h e  A r t s  
C o m m i s s i o n .  T h i s  p r o c e s s  i n d e n t i f i e d  m a n y  a r e a s  t h a t  n e e d e d  n e w  o r  
i n c r e a s e d  e m p h a s i s  a n d  t h u s  s e t  t h e  d i r e c t i o n  f o r  t h e  A r t s  C o m m i s s i o n  f o r  
t h e  n e x t  5 - 7  y e a r s .  
R e c o g n i z i n g  t h a t  m a n y  o f  t h e  n e e d s  i d e n t i f i e d  i n  " A  C a n v a s  o f  t h e  
P e o p l e "  h a d  b e e n  i m p l e m e n t e d  d u r i n g  1 9 8 0 - 8 3  a n d  t h a t  t h e  a r t s  i n  S o u t h  
C a r o l i n a  c o n t i n u e d  t o  g r o w  d u r i n g  t h a t  t i m e ,  t h e  A r t s  C o m m i s s i o n  h a s  
c o n t i n u e d  t o  u p d a t e  t h e  a g e n c y  p l a n  b y  a p p o i n t i n g  c o m m i t t e e s  t o  e x a m -
i n e  s p e c i f i c  a r e a s .  I n  F Y : 8 3  t h e  C o m m i s s i o n  a p p o i n t e d  a  T h e a t r e - D a n c e  
T a s k  F o r c e  t o  a n a l y z e  t h e  s t a t u s  o f  t h e a t r e  a n d  d a n c e  i n  S o u t h  C a r o l i n a  
a n d  d e t e r m i n e  t h e  r o l e  t h e  A r t s  C o m m i s s i o n  s h o u l d  p u r s u e  t o  i n s u r e  i t s  
d e v e l o p m e n t .  
I n  F Y  : 8 4  t h e  C o m m i s s i o n  f e l t  t h e  n e e d  t o  t a k e  a n o t h e r  l o o k  a t  t h e  
" C a n v a s "  a n d  s e e  w h a t  a d j u s t m e n t s  n e e d e d  t o  b e  m a d e  t o  p r o g r a m s  
i m p l e m e n t e d  s i n c e  1 9 8 0  a n d  w h a t  n e w  a r e a s  n e e d e d  t o  b e  a d d r e s s e d .  
T h u s ,  d u r i n g  f i s c a l  y e a r  1 9 8 4  t h e  A r t s  C o m m i s s i o n  c o n d u c t e d  " C a n v a s  
U p d a t e :  8 4 "  f o r  t h e  p u r p o s e  o f  r e v i s i n g  i t s  l o n g - r a n g e  p l a n s .  
M a n y  i t e m s  w e r e  i d e n t i f i e d  a s  n e e d i n g  c h a n g e s  o r  n e w  o r  i n c r e a s e d  
e m p h a s i s  o v e r  t h e  n e x t  f i v e  y e a r s .  A m o n g  t h e  m a j o r  a r e a s  t h a t  e m e r g e d  
w e r e :  
1 .  I n c r e a s e  A r t i s t s  i n  E d u c a t i o n  P r o g r a m  f u n d i n g  t o  i n s u r e  e x p a n s i o n  
o f  t h e  p r o g r a m  w h i l e  c o n t i n u i n g  t o  f u n d  p r e s e n t  s i t e s .  
2 .  M a r k e t  t h e  S o u t h  C a r o l i n a  s l i d e  r e g i s t r y  a n d  a l l o c a t e  s t a f f  t i m e  t o  
h e l p  S o u t h  C a r o l i n a  a r t i s t s  m a r k e t  t h e m s e l v e s .  
3 .  E x p a n d  f u n d i n g  f o r  S t a t e  A r t  C o l l e c t i o n  p u r c h a s e s  a n d  S t a g e  S o u t h  
C o m m u n i t y  T o u r .  
4 .  D e v e l o p  a  m o r e  c o m p r e h e n s i v e  l i t e r a r y  a r t s  p r o g r a m .  
5 .  E s t a b l i s h  a  d u a l  h o m e  r e l a t i o n s h i p  w i t h  a  n a t i o n a l l y  r e c o g n i z e d  
p r o f e s s i o n a l  m o d e r n  d a n c e  c o m p a n y .  
6 .  A l l o c a t e  f u n d s  t o  c o m m i s s i o n  n e w  t h e a t r e  a n d  d a n c e  w o r k s .  
7 .  P r o v i d e  a  m a j o r  g r a n t  c a t e g o r y  f o r  i n d i v i d u a l  a r t i s t s  a n d  p r o f e s -
s i o n a l  s i n g l e  d i s c i p l i n e  o r g a n i z a t i o n s .  
8 .  D e f i n e  t h e  A r t s  C o m m i s s i o n ' s  r o l e  i n  h e l p i n g  t o  d e v e l o p  m i n o r i t y  
a r t s  i n  S o u t h  C a r o l i n a .  
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9. Allow organizations designated as Cultural Resources to apply for 
grants on a bi-annual basis. 
10. Increase funding appropriated to award grants in aid to arts 
organizations and artists throughout South Carolina. 
The detailed outline of direct programs administered by the Arts 
Commission in 1983-84 is described in the following sections of this 
report: Arts in Education, Community Arts Development, Artist Devel-
opment, Stage South, and the State Film Office. 
ARTS IN EDUCATION PROGRAMS 
Direct programs available to educational institutions take place 
throughout the year and throughout the state. Each utilizes professional 
artists and art forms selected by the local sponsor. Artists work in an 
educational program setting with participants, assist teachers in their own 
professional development in arts education, and, where applicable, con-
duct informal performances, lecture demonstrations and other activities 
to present their art form. Each program places emphasis on building 
audiences who are educated to an awareness of the arts and to the value of 
creative expression. 
The Visiting Artists Program is aimed at developing arts awareness 
and aesthetic sensitivity in young people, the majority of whom will grow 
up to be receivers and consumers rather than performers or makers of the 
arts. Funds were available for one to three week artist residencies in 
1983-84. 
The Visiting Artists Program was begun in 1973. That year, approx-
imately eighteen schools participated in the program which placed per-
forming and visual artists in the classroom. In 1977 the In-School Concert 
Program and Poets in the School Program were incorporated under the 
more comprehensive heading "Visiting Artists." In 1983-84 artists con-
ducted residencies in the visual, literary, and performing arts in six South 
Carolina counties- Charleston, Horry, Georgetown, Orangeburg, Dor-
chester, and Lexington. 
The Artists in Education Program, formerly known as Artists in 
Schools, is a unique interaction between professional, visual, literary, 
media, or performing artists and participants in educational settings 
within a community. While its emphasis is on activities in public schools, 
the program may also involve other community organizations. Artists in 
Education's primary purpose is to enhance a participant's powers of 
perception and self-expression and to help one develop skills in commu-
nicating creatively. To attain the long-range effects of its purpose, the 
program strives to insure that 1) participating students receive a broad 
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e x p o s u r e  t o  t h e  a r t s ;  2 )  p a r t i c i p a t i n g  t e a c h e r s  e x p a n d  t h e i r  a r t s  a w a r e n e s s  
a n d  u t i l i z e  a r t s  e x p e r i e n c e s  w i t h i n  t h e i r  s c h o o l  c u r r i c u l u m ;  3 )  a n  a u d i e n c e  
f o r  t h e  a r t s  i s  e x p a n d e d  i n  t h e  p a r t i c i p a t i n g  c o m m u n i t i e s ;  a n d  4 )  i n d i -
v i d u a l  c o m m i t m e n t  a n d  f i n a n c i a l  s u p p o r t  d e v e l o p s  f o r  t h e  c o n t i n u a t i o n  
a n d  e x p a n s i o n  o f  a r t s  a c t i v i t i e s  i n  b o t h  p a r t i c i p a t i n g  s c h o o l s  a n d  c o m m u -
n i t i e s ;  a n d  5 )  p r o f e s s i o n a l  a r t i s t s  g a i n  s u p p o r t  i n  t h e i r  l i f e ' s  w o r k .  
A r t i s t s  i n  E d u c a t i o n  P r o g r a m  s i t e s  i n  1 9 8 3 - 8 4  w e r e  A n d e r s o n ,  B e a u f o r t ,  
B e r k e l e y ,  C h a r l e s t o n ,  D a r l i n g t o n ,  D i l l o n ,  G r e e n v i l l e ,  H o r r y ,  J a s p e r ,  K e r -
s h a w ,  L a n c a s t e r ,  L a u r e n s ,  M a r i o n ,  R i c h l a n d ,  S p a r t a n b u r g ,  S u m t e r ,  a n d  
Y o r k  c o u n t i e s .  
T h r o u g h  F i l m m a k e r s  i n  E d u c a t i o n ,  p a r t i c i p a t i n g  s t u d e n t s  e x p l o r e  
s t o r y b o a r d i n g ,  a n i m a t i o n ,  l i v e  a c t i o n  S u p e r - 8  f i l m m a k i n g ,  e d i t i n g ,  a n d  
s o u n d ,  o r  e l e c t  c o n c e n t r a t i o n  i n  v i d e o  t e c h n i q u e s  o r  c r e a t i v e  c o m p o s i t i o n  
a n d  p h o t o g r a p h y .  A s  a n o t h e r  c o m p o n e n t  o f  t h e  N a t i o n a l  E n d o w m e n t  f o r  
t h e  A r t s  A r t i s t  i n  E d u c a t i o n  P r o g r a m ,  t h e  A r t s  C o m m i s s i o n  h a s  a d m i n -
i s t e r e d  F i l m m a k e r s  i n  E d u c a t i o n  s i n c e  1 9 7 3 .  D u r i n g  F Y : 8 4 ,  t h r e e  a r t i s t s  
c o n d u c t e d  f o u r  m e d i a  r e s i d e n c i e s  f o r  a  t o t a l  o f  8  w e e k s  i n  A i k e n ,  
B e a u f o r t ,  C h e s t e r f i e l d ,  a n d  N e w b e r r y  c o u n t i e s .  P e o p l e  r a n g i n g  f r o m  3  
y e a r  o l d  c h i l d r e n  t o  s e n i o r  c i t i z e n s  r e g u l a r l y  u s e d  n e w l y  p u r c h a s e d  ¥ 2 ' '  
v i d e o  p r o d u c t i o n  e q u i p m e n t .  
T h e  T e a c h e r  I n c e n t i v e  G r a n t  P r o g r a m  p r o v i d e s  g r a n t s  o f  u p  t o  $ 3 0 0  
t o  t e a c h e r s  w h o  w i s h  t o  u n d e r t a k e  i n n o v a t i v e ,  a r t s - r e l a t e d  p r o j e c t s  w i t h  
t h e i r  s t u d e n t s .  ( S e e  f i n a n c i a l  a s s i s t a n c e  s e c t i o n  f o r  m o r e  d e t a i l s . )  
T h e  1 9 8 4  A r t s  i n  P r i s o n s  P r o g r a m  d i f f e r e d  s u b s t a n t i a l l y  f r o m  a n y  
p r e v i o u s  y e a r .  T h e  p r o g r a m  c o n s i s t e d  e n t i r e l y  o f  p e r f o r m a n c e s  a t  t h e  
m e d i u m  t o  m a x i m u m  s e c u r i t y  p r i s o n s  i n  t h e  S o u t h  C a r o l i n a  D e p a r t m e n t  
o f  C o r r e c t i o n s  S y s t e m .  W r i t i n g  a n d  i n s t r u c t i o n  p r o g r a m s  w e r e  d i s c o n -
t i n u e d ,  a t  t h e  r e q u e s t  o f  t h e  D e p a r t m e n t  o f  C o r r e c t i o n s ,  i n  f a v o r  o f  
p e r f o r m a n c e s  o n l y ,  w h i c h  c o u l d  p o t e n t i a l l y  r e a c h  a l l  t h e  p o p u l a t i o n  o f  a  
g i v e n  S o u t h  C a r o l i n a  D e p a r t m e n t  o f  C o r r e c t i o n s  f a c i l i t y .  N i n e  a r t i s t s  o r  
e n s e m b l e s  p r e s e n t e d  3 5  p e r f o r m a n c e s  t o  1 1  i n s t i t u t i o n s  i n  7  c o u n t i e s  
s t a t e w i d e .  
C O M M U N I T Y  A R T S  D E V E L O P M E N T  P R O G R A M S  
T h r o u g h  t h e  M o b i l e  A r t s  P r o g r a m ,  t h e  A r t s  a n d  C r a f t s  T r u c k s  b r o u g h t  
e q u i p m e n t ,  f a c i l i t i e s ,  s u p p l i e s  a n d  p r o f e s s i o n a l  a r t i s t s  i n t o  c o m m u n i t i e s  
f o r  f o u r - w e e k  r e s i d e n c i e s .  D e m o n s t r a t i o n s ,  w o r k s h o p s ,  i n d i v i d u a l  i n -
s t r u c t i o n  a n d  t e c h n i c a l  a s s i s t a n c e  a r e  c o m b i n e d  t o  p r o m o t e  t h e  g r o w t h  o f  
c o m m u n i t y  a r t s .  
W h i l e  t h e  e m p h a s i s  o f  t h e  p r o g r a m  i s  o n  s e r v i n g  r u r a l  a n d  s m a l l - t o w n  
p o p u l a t i o n s ,  s o m e  w o r k  h a s  b e e n  d o n e  i n  i s o l a t e d  u r b a n  n e i g h b o r h o o d s .  
I n  F Y  : 8 4  t h e  T r u c k s  o p e r a t e d  f o r  4 8  w e e k s ,  r e a c h i n g  l O  c o u n t i e s :  C h e s t e r -
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field, Clarendon, Colleton, Darlington, Laurens, Lexington, Newberry, 
Oconee, Pickens and Richland. 
In FY:84, the Grants in Aid Program provided financial assistance to 
not-for-profit organizations in the following categories: Cultural Re-
sources, Co-Sponsorship, Art in Public Places, Challenge, New and 
Emerging Organizations, Established Organizations, and Small Grants. 
In FY:84 the Arts awarded grants totaling $321,510. (See financial 
assistance section for more details.) 
Skill development workshops, technical assistance and a bi-monthly 
newsletter, Artifacts, were the primary areas of emphasis in the 1983-84 
Community Arts Development Program. 
A series of workshops on Organizational Development were offered in 
FY:84 with workshop leader Buck Winfield of Winfield and Associates/ 
Emory School of Business and were held in Charleston, Myrtle Beach, 
Columbia, and Greenville. 
Artifacts, a newsletter whose purpose is to inform arts organizations of 
recent developments in the Arts on the national, state, and local level is 
published bi-monthly and received by over 11,000 Arts Agencies and 
individuals. 
The Community Arts Program works closely with the South Carolina 
Alliance of Community Arts Agencies (SCACAA). The Commission has 
utilized SCACAA members on workshop panels. 
The Rural Arts Program was implemented as a result of the needs 
expressed during the "Canvas of the People." The Program began in 1981 
with four counties and $16,000. These funds were set aside by the Arts 
Commission to pilot an arts development program for areas of the state 
where there had been little or no arts activities. Rural Arts is a partnership 
between rural communities and the South Carolina Arts Commission. In 
the last three years since 1981 the state Legislature has granted the 
requests for funding made by the Arts Commission and increased the 
budget to slightly over $100,000. A total of 17 sites participated in the 
rural Arts Program in FY:84. The Arts Commission offers a wide variety 
of technical assistance and programs that can be adopted for use by the 
Rural Arts local committees: prepaid arts development workshops, on-site 
consultants addressing all aspects of arts administration, visitation and 
guidance by Regional Coordinators, and South Carolina Arts Commission 
Programs. The Rural Arts Program is used as an introduction to the wide 
range of arts programs, and is a powerful motivator in increasing public 
awareness of the overall benefits of the arts. 
Through the Regional Arts Development Program 10 South Carolina 
Arts Coordinators provide technical assistance and advice to South Caro-
lina arts organizations and individuals. They meet with groups with 
common concerns to disseminate information and facilitate decision-
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m a k i n g .  A r t s  C o m m i s s i o n  s t a f f  m e m b e r s  a n s w e r  q u e s t i o n s  a s  d i v e r s e  a s  
" H o w  d o e s  a  l o c a l  o r g a n i z a t i o n  p l a n  a  s u c c e s s f u l  a r t s  f e s t i v a l  . . .  l a u n c h  a  
f u n d r a i s i n g  d r i v e  . . .  r e a c h  n e w  a u d i e n c e s ? "  a n d  " H o w  d o  I  c o p y r i g h t  m y  
f i r s t  b o o k  . . .  f i n d  o t h e r  a r t i s t s  i n t e r e s t e d  i n  c o l l a b o r a t i v e  p r o j e c t s  . . .  g e t  
f u n d i n g  f o r  m y  m u r a l  p r o j e c t  . . .  f i n d  o u t  a b o u t  e x h i b i t i o n s  a n d  
c o m m i s s i o n s ? "  
S t a f f  m e m b e r s  m a y  r e f e r  t h e  c o n s t i t u e n t  t o  a n o t h e r  o r g a n i z a t i o n  o r  
r e s o u r c e  p e r s o n  w i t h i n  t h e  s t a t e  w h i c h  h a s  h a d  n o t a b l e  s u c c e s s  s o l v i n g  a  
s i m i l a r  p r o b l e m  o r  h a s  s p e c i a l  e x p e r t i s e .  T h r o u g h  t h e  S o u t h e r n  A r t s  
F e d e r a t i o n ,  t h e  A r t s  C o m m i s s i o n  f u r t h e r  e x p a n d s  t h e  e x c h a n g e  o f  i n f o r -
m a t i o n  a n d  r a n g e  o f  r e s o u r c e s  w i t h i n  t h e  1 0 - s t a t e  S o u t h e r n  r e g i o n .  T h i s  
" n e t w o r k i n g "  i s  d e s i g n e d  t o  s t r e n g t h e n  t h e  c o m m u n i c a t i o n  a m o n g  i n d i -
v i d u a l s  a n d  o r g a n i z a t i o n s  w i t h i n  t h e  s t a t e  a n d  b r o a d e n  t h e  b a s e  o f  s e r v i c e s  
f o r  S o u t h  C a r o l i n i a n s .  
T e c h n i c a l  s e r v i c e s  c a n  b e  t h o u g h t  o f  a s  t h e  g l u e  w h i c h  b i n d s  o t h e r  
s e r v i c e s  l i k e  p l a n n i n g ,  d i r e c t  p r o g r a m s ,  a n d  f i n a n c i a l  a s s i s t a n c e  i n t o  a  
c o h e s i v e  w h o l e  a n d  a s  t h e  m u l t i p l i e r  t h r o u g h  w h i c h  e x p e r t i s e  i n  a r t s  
p r o g r a m m i n g  a n d  m a n a g e m e n t  d e v e l o p s  a t  t h e  l o c a l  l e v e l  t h r o u g h o u t  t h e  
s t a t e .  
A R T I S T  D E V E L O P M E N T  P R O G R A M S  
T h e  S t a t e  A r t  C o l l e c t i o n  w a s  b e g u n  i n  1 9 6 7  b y  t h e  A r t s  C q m m i s s i o n  t o  
r e c o g n i z e  S o u t h  C a r o l i n a  v i s u a l  a r t i s t s ,  t o  m a k e  a v a i l a b l e  t o  c i t i z e n s  
t h r o u g h o u t  t h e  s t a t e  t h e  b e s t  w o r k  o f  t h e  s t a t e ' s  c o n t e m p o r a r y  a r t i s t s ,  a n d  
t o  c r e a t e  a  c o l l e c t i o n  o f  h i s t o r i c  i m p o r t a n c e  f o r  t h e  p e o p l e  o f  S o u t h  
C a r o l i n a .  T h e  C o l l e c t i o n  i s  s t o r e d ,  c a r e d  f o r ,  a n d  t o u r e d  f o r  t h e  A r t s  
C o m m i s s i o n  b y  t h e  S .  C .  M u s e u m  C o m m i s s i o n .  M a n y  w o r k s  f r o m  t h e  
C o l l e c t i o n  a r e  c u r a t e d  i n t o  e x h i b i t i o n s  a c c o r d i n g  t o  t h e m e  a n d  m e d i u m .  
T h e s e  " T r a v e l i n g  E x h i b i t i o n s "  a r e  l o a n e d  t o  v a r i o u s  m u s e u m - r e l a t e d  
i n s t i t u t i o n s  a n d  o t h e r  p u b l i c  e x h i b i t  s p a c e s  t h r o u g h o u t  t h e  s t a t e .  
D u r i n g  F Y : 8 3 ,  a  S o u t h  C a r o l i n a  a r t s  p a t r o n ,  w h o  w i s h e s  t o  r e m a i n  
a n o n y m o u s ,  c h a l l e n g e d  t h e  A r t s  C o m m i s s i o n  a n d  t h e  p r i v a t e  s e c t o r  w i t h  a  
$ 5 , 0 0 0  p e r  y e a r  d o n a t i o n  ( f o r  f i v e  y e a r s )  t o  t h e  S o u t h  C a r o l i n a  S t a t e  A r t  
C o l l e c t i o n  A c q u i s i t i o n s  p r o g r a m .  T h i s  m o n e y  w i l l  b e  m a t c h e d  e a c h  y e a r  
b y  t h e  A r t s  C o m m i s s i o n  a n d  d o n a t i o n s  f r o m  t h e  p r i v a t e  s e c t o r .  T h e  
c h a l l e n g e  w i l l  b r i n g  t h e  t o t a l  A c q u i s i t i o n s  b u d g e t  t o  $ 1 5 , 0 0 0  e a c h  y e a r  f o r  
t h e  n e x t  f i v e  y e a r s .  
A  j u r i e d  e x h i b i t i o n  s p o n s o r e d  b y  t h e  A r t s  C o m m i s s i o n  i s  h e l d  a n n u a l l y  
f o r  t h e  p u r p o s e  o f  p u r c h a s i n g  f o r  t h e  C o l l e c t i o n .  A n y  a r t i s t ,  e i t h e r  b o r n  i n  
o r  w h o  h a s  d o n e  s i g n i f i c a n t  w o r k  i n  S o u t h  C a r o l i n a ,  m a y  e n t e r  t h e  
c o m p e t i t i o n  t o  b e  i n v i t e d  t o  e x h i b i t  i n  t h e  s h o w .  
T h e  1 9 8 4  S o u t h  C a r o l i n a  A r t s  C o m m i s s i o n ' s  A n n u a l  E x h i b i t i o n  w a s  
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held at the Rudolph E. Lee Gallery at Clemson University from February 
13 to March 8, 1984. Sixty-seven art works, including visual, crafts and 
media arts, representing 43 artists from 20 South Carolina counties were 
exhibited. Peter Morrin, Curator of 20th Century Art at the High Mu-
seum in Atlanta, was the juror of the 1984 Annual Exhibition. 
The juried exhibition features a wide selection of South Carolina artists ' 
works and is hosted each year by a local museum, college or university in 
the state. 























College of Architecture 
Clemson University 
Clemson 
STATE ART COLLECTION 1984 ACQUISITIONS 
Artist / Location Title / Medium 
Susanne Abrams ..... "MOVEMENT SERIES: CONVOLUTION 
Greenville BASKETRY" 
Craft 
Albin L. Beyer . ..... "PROJECTION" 
Aiken Oil 
Mark Chevalier . .. .. "THE SEPARATION OF WINGS & WATER" 
Columbia Mixed Media 
Sydney A. Cross ..... "A MINOR DISTURBANCE" 
Pendleton Drawing (Oil Pastel) 
James F. Edwards . .. "NEO-CLASSIC MODULES" 
Columbia Drawing 
Henry J. Fagen, Jr. .. " TROPIC MAN: AQUI" 
Spartanburg Pastel on Paper 
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J a n  L .  M i l l s a p s  . . . . . .  " T R U E  R O M A N C E "  
C o l u m b i a  F i l m  
D a v i d  M o o r e  . . . . . . . .  " L E F T  T O  R I G H T "  
C o l u m b i a  P h o t o g r a p h  
M a t t  L .  O v e r e n d  . . . .  " C A M E L L I A S "  
S m o a k s  O i l  
G u n a r s  S t r a z d i n s  . . . . .  " D I S Q U I E T  P A U S E S :  P L A S H "  
C o l u m b i a  D r a w i n g  ( C o l o r e d  P e n c i l s  &  W a t e r c o l o r )  
W i l l i a m  H a l s e y  . . . . . .  " G A M E "  
C h a r l e s t o n  O i l  
R o b e r t  H .  H u n t e r  .  .  .  .  S U I T E  O F  B I C E N T E N N I A L  P R I N T S  
G r e e n v i l l e  P r i n t  
M a g g i e  M c M a h o n  . . .  " S H E  S H O W E D  M E  W H E R E  T O  F I N D  
H a r t s v i l l e  T H E M "  
M i x e d  M e d i a  
S t e v e n  C r a i g  H e w i t t  .  " S P A C E  F L I G H T "  
C o l u m b i a  D o u b l e  W a l l e d  V e s s e l  
L i n d a  C .  S h u s t e r m a n  . " P L A T T E R  W I T H  B L A C K  S P I R A L "  
N e w r y  P o r c e l a i n  C l a y  
C h r i s t i n e  K i e r s t e a d  . .  " S T E P S  T O  P A R A D I S E "  
L e x i n g t o n  P a i n t i n g  
L a r r y  L e b b y  . . . . . . . .  " I F  I  S H O W  Y O U  M Y  T E N D E R N E S S "  
C o l u m b i a  L i t h o g r a p h  
G i n a  M o o r e  . . . . . . . . .  " A P R O N  I I "  
C o l u m b i a  C o l l a g e  o n  C a n v a s  A c r y l i c  
V i c k i e  P u l l e n  . . . . . . .  " K I N G  S T R E E T  W H I T E  O N  W H I T E  P L U S  
C o l u m b i a  F A N "  
P h o t o g r a p h  
J e a n n e  P e t r y  . . . . . . . .  " M O T I O N  S E L F  P O R T R A I T "  
S u t t o n ' s  B a y  P h o t o  L i t h o g r a p h  
T h e  A R T I S T  F E L L O W S H I P  a n d  I N D I V I D U A L  A R T I S T  G R A N T  
P R O G R A M S  p r o v i d e  f i n a n c i a l  a s s i s t a n c e  t o  S o u t h  C a r o l i n a  a r t i s t s .  T h e  
i n t e n t  o f  b o t h  p r o g r a m s  i s  t o  p r o v i d e  o p p o r t u n i t i e s  f o r  a r t i s t i c  d e v e l o p -
m e n t .  I n  a d d i t i o n ,  t h e  A r t i s t  F e l l o w s h i p  p r o v i d e s  t h e  a r t i s t  a n  o p p o r t u n i t y  
t o  w o r k  c l o s e l y  w i t h  t h e  S o u t h  C a r o l i n a  A r t s  C o m m i s s i o n  i n  d e v e l o p i n g  2 0  
d a y s  o f  p r o m o t i o n a l  a c t i v i t i e s  o n  a  s t a t e w i d e  b a s i s .  ( S e e  f i n a n c i a l  a s -
s i s t a n c e  s e c t i o n  f o r  m o r e  d e t a i l s . )  
T h e  1 9 8 3 - 8 4  V I S U A L  A R T I S T  F O R U M S  s p o n s o r e d  s i x  i n t e r n a -
t i o n a l l y  p r o m i n e n t  a r t i s t s  i n  c o n j u n c t i o n  w i t h  t h r e e  c u l t u r a l  i n s t i t u t i o n s  
a n d  o n e  c o l l e g e  m u s e u m  i n  t h e  s t a t e :  c r e a t i v e  c e r a m i s t  M a r g i e  H u g h t o  
a n d  s c u l p t o r  R i c h a r d  H u n t  a t  t h e  G r e e n v i l l e  C o u n t y  M u s e u m  o f  A r t ;  
1 7  
prolific photographer and film director Gordon Parks at the I. P. Stan-
beck Museum & Planetarium at South Carolina State College; perceptual 
realist painter Janet Fish and innovative frame-maker/ painter Robert 
Kulicke at the Columbia Museums of Art & Science; conceptual sculptor 
Mary Miss at the Gibbes Art Gallery in Charleston. The format for the 
forums included an artist gathering and public lecture. Frequently, an 
exhibit of the guest artist's work accompanied the forums. Attendance 
ranged from 25-200 at the artist gatherings and 75-175 for public lectures. 
The WRITERS FORUM featured four nationally recognized literary 
artists during FY:84. Stephen Dixon appeared at Clemson University and 
at the statewide conference of the South Carolina Speech Communica-
tions Association; Galway Kinnell appeared at Newberry College, at 
Coker College-Hartsville, at USC-Sumter, and at The College of 
Charleston; Louise Shivers appeared at Lander College-Greenwood, 
Wofford College-Spartanburg, and Limestone College-Gaffney; and 
Gloria Naylor appeared at Francis Marion College-Florence; at S. C. State 
College-Orangeburg, and at Columbia College. 
The FYI, a newsletter published quarterly and received by 2,000 visual 
artists and organizations statewide, was designed to inform them of recent 
developments in the visual arts on the national, state, and local levels -
competitions, invitational festivals, sales, employment opportunities, re-
gional exhibits, personnel development. 
The " % FOR THE ART AND SLIDE REGISTRY" Program is a 
means by which top quality artwork can be obtained by state facilities. 
Regulated by the Commission's "Procedures for the Selection and Ac-
quisition of Artwork for State Facilities" and the State Budget and 
Control Board, this Program provides for the allocation of V2 - 1% to 
purchase art for the State's new buildings. The Arts Commission is 
charged with the responsibility of administering the selection of artists 
and artwork. A Visual Arts Slide Registry, containing slides and pertinent 
resume information, is maintained by the Commission in order to facili-
tate the Program. Artists wanting to be considered by % purchases must 
submit for the registry: slides of recent artwork, a resume of professional 
accomplishments, and a statement outlining the technical requirements 
of installation and the types of space most appropriate to the work. A 
selection committee, made up of representatives of the patron agency and 
arts professionals, is named for each participating State facility. All art 
acquired under the % for Art Program becomes the property of the State 
of South Carolina. 
The MEDIA ARTS CENTER serves artists, students and the general 
public through exhibitions, education programs, and technical assistance. 
Skill development workshops conducted by nationally-recognized film 





a n d  v i d e o  e q u i p m e n t  a s s i s t  m e d i a  a r t i s t s  i n  t h e  s t a t e  a n d  S o u t h e a s t  r e g i o n .  
Y o u n g  p e o p l e  i n  S o u t h  C a r o l i n a  l e a r n  t o  a n a l y z e  a n d  p r o d u c e  m e d i a  
t h r o u g h  l o c a l l y - s p o n s o r e d  w o r k s h o p s  a n d  t h e  F i l m m a k e r s - i n - E d u c a t i o n  
p r o g r a m ,  a n d  a r e  o f f e r e d  S u p e r - 8  f i l m m a k i n g  e q u i p m e n t  a t  n o  c h a r g e  f o r  
u s e  o n  i n d i v i d u a l  p r o j e c t s .  S o u t h  C a r o l i n a  i n d e p e n d e n t  m e d i a  a r t i s t s  
u t i l i z e d  t h e  f i l m  a n d  v i d e o  e q u i p m e n t  l o a n  p r o g r a m  f o r  b o t h  S u p e r - 8 ,  
1 6 m m ,  a n d % "  v i d e o  p r o j e c t s .  T h e  1 6 m m  s t u d i o ,  w h i c h  c o n t a i n s  e d i t i n g  
e q u i p m e n t  n o r m a l l y  f o u n d  o n l y  i n  m a j o r  m e t r o p o l i t a n  c i t i e s  l i k e  N e w  
Y o r k ,  p r o v i d e s  a  v i a b l e  a l t e r n a t i v e  f o r  t h e  s t a t e ' s  f i l m m a k e r s .  T h e  e d i t i n g  
s t u d i o ,  w h i c h  i s  · h o u s e d  i n  t h e  A r t s  C o m m i s s i o n  o f f i c e s ,  w a s  h e a v i l y  
u t i l i z e d  d u r i n g  1 9 8 3 - 1 9 8 4  b y  t h e  g r o w i n g  n u m b e r  o f  S o u t h  C a r o l i n a  
f i l m m a k e r s .  I n  1 9 8 2 ,  t h e  C e n t e r  a d d e d  a  b r o a d c a s t  q u a l i t y  % "  v i d e o  
c a m e r a  a n d  r e c o r d e r ,  a n d  v i d e o  e d i t i n g  s t u d i o  t o  a l l o w  a r t i s t s  a c c e s s  t o  
n e w  i m a g e  t e c h n o l o g i e s  - t h e  o n l y  s u c h  r e s o u r c e s  p r i m a r i l y  c o m m i t t e d  
t o  a r t i s t s  i n  t h e  S o u t h e a s t .  A n  e x c i t i n g  n e w  c o m p u t e r  g r a p h i c s  s y s t e m  h a s  
a l s o  b e e n  d e v e l o p e d  t o  a l l o w  a r t i s t s  t o  e x p e r i m e n t  w i t h  t h i s  n e w  m e d i u m .  
M e d i a  A r t s  C e n t e r  e q u i p m e n t  a n d  f a c i l i t i e s  w e r e  u s e d  b y  2 8 8  f i l m / v i d e o  
a r t i s t s  i n  S o u t h  C a r o l i n a  f o r  a  t o t a l  o f  6 6 2  d a y s .  
S O U T H E R N  C I R C U I T ,  a  s c r e e n i n g / l e c t u r e  p r o g r a m  w h i c h  t o u r s  s i x  
S o u t h e a s t e r n  s t a t e s ,  b r i n g s  t h e  b e s t  o f  c o n t e m p o r a r y  A m e r i c a n  f i l m /  
v i d e o  t o  S o u t h  C a r o l i n a ,  a n d  A T  T H E  M O V I E S  W I T H  B A D  D O G ,  a n  
i n t e r a c t i v e  f i l m  s e r i e s  f o r  4  t o  1 2  y e a r  o l d s ,  h e l p s  c h i l d r e n  d e v e l o p  v i s u a l  
l i t e r a c y  s k i l l s .  A R T  O F  T H E  S H O R T  F I L M  F E S T I V A L ,  a  c o l l e c t i o n  o f  
a n i m a t e d ,  d o c u m e n t a r y  a n d  e x p e r i m e n t a l  f i l m s ,  i s  a v a i l a b l e  t o  e d u c a -
t i o n a l ,  c i v i c  a n d  o t h e r  g r o u p s  a t  m i n i m a l  c h a r g e .  N E W  F I L M  F R O M  
T H E  N E W  S O U T H  i s  a  c o l l e c t i o n  o f  a v a n t - g a r d e  f i l m s  m a d e  b y  S o u t h e r n  
f i l m m a k e r s  t h a t  c h a l l e n g e s  s t e r e o t y p e s  o f  t h e  k i n d  o f  w o r k s  p r o d u c e d  i n  
t h e  r e g i o n .  I n  1 9 8 3 - 1 9 8 4 ,  f i l m s  f r o m  t h i s  c o l l e c t i o n  w e r e  s h o w n  a t  1 0 5  
s i t e s  i n  S o u t h  C a r o l i n a  t o  o v e r  9 , 6 0 0  v i e w e r s .  T h e  C e n t e r  p u b l i s h e s  t h e  
I N D E P E N D E N T  S P I R I T ,  a  t r i - a n n u a l  n e w s l e t t e r  w i t h  r e v i e w s  o f  S o u t h -
e r n  i n d e p e n d e n t  w o r k s  a n d  t e c h n i c a l  a n d  a e s t h e t i c  i n f o r m a t i o n ,  a n d  
a s s i s t s  e d u c a t o r s  w i t h  t h e  d e v e l o p m e n t  o f  m e d i a  c u r r i c u l u m .  
T h e  S O U T H  C A R O L I N A  F I L M  O F F I C E  r e c r u i t s  f i l m  a n d  t e l e v i s i o n  
l o c a t i o n  f i l m i n g  t o  S o u t h  C a r o l i n a .  S p e c i f i c  p r o j e c t s  m a y  i n c l u d e  f e a t u r e  
f i l m s ,  t e l e v i s i o n  m i n i - s e r i e s ,  c o m m e r c i a l s ,  c a b l e - T V  p r o d u c t i o n s ,  p u b l i c  
t e l e v i s i o n  p r o g r a m m i n g ,  o r  i n d e p e n d e n t  f i l m  a n d  v i d e o .  T h e  F i l m  O f f i c e  
m u s t  c o m p e t e  w i t h  o v e r  f o r t y  o t h e r  s t a t e s '  f i l m  o f f i c e s  f o r  e a c h  c l i e n t  a n d  
d o e s  s o  b y  p r o v i d i n g  f i l m  p r o d u c e r s  w i t h  u p - t o - d a t e  i n f o r m a t i o n  a b o u t  
t h e  s t a t e ,  l o c a t i o n  p h o t o g r a p h y  a n d  t o u r s  o f  s p e c i f i c  s i t e s  t h a t  m a y  b e  o f  
i n t e r e s t  t o  t h e  p r o d u c e r ,  a n d  b y  p r o v i d i n g  s p e c i f i c  s u p p o r t  s e r v i c e s  t o  t h e  
f i l m m a k e r s  o n c e  t h e y  a r e  h e r e  t o  d o  f i l m i n g .  E a c h  o f  t h e s e  a c t i v i t i e s  
r e q u i r e s  a  q u i c k  a n d  p r o f e s s i o n a l  r e s p o n s e  i n  o r d e r  t o  i n s u r e  t h a t  t h e  f i l m  
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producer will choose to film in the state and that the filming will go 
smoothly. 
From July 1983 through March 1984, the Film Office was responsible 
for bringing over $3 million in film and video production to South 
Carolina. This activity had a total economic impact estimated at $10.3 
million. 
On April1 , 1984 on the recommendation of the Governor's Commu-
nication Task Force the South Carolina Film Office was transferred to the 
State Development Board. 
STAGE SOUTH, the performing arts component of the Arts Commis-
sion, includes a broad spectrum of performance and workshop activities 
and events in music, theatre and dance, and is designed to promote South 
Carolina's performing artists. For seven seasons (1973-80) Stage South, as 
the State Theatre of South Carolina, produced professional theatre perfor-
mances which played to thousands of young people and community 
audiences across the state. In 1980, based on the results of the "Canvas of 
the People" planning process, the Commission made the decision to 
discontinue producing live theatre. 
The Community Touring Program supports the development and 
promotion of touring activities by professional South Carolina performing 
artists, so that those artists can provide performances and residencies to 
South Carolina communities. Priority is given to performances in non-
metropolitan areas. Fees for the individual performers and performing 
ensembles who are selected for the touring roster are subsidized in an 
amount up to 50%. During 1984, 15 performing artists/ groups partici-
pated in the program. They included chamber orchestra musicians, a jazz 
combo, gospel choir, solo vocalists and instrumentalists, modern dance, 
ballet, and theatre performances. The artists toured to 21 counties and 
performances were presented by a variety of community sponsors such as 
local arts councils, colleges, libraries and festivals. 
The Stage South Youth Tour is designed to bring professional perform-
ing artists to young audiences in South Carolina. The tour is incorporated 
into school settings and is also available to youth-oriented organizations. 
The 1983-84 tour featured five exciting programs: Steve Rosenberg, 
Southern Crescent, Pushcart Players, Winsor String Quartet, and Side-
walk Dance Company. Over 50,000 young people from 25 counties saw 
Stage South performances during the 1982-83 school year. 
The 1983 Performing Arts Showcase in Charleston, South Carolina, 
was co-sponsored by the Arts Commission and the City of Charleston 
Division of Cultural Affairs. Over 70 performers from New York to 
Florida auditioned for more than 90 South Carolina presenting organiza-
tions and/ or individual sponsors. 
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E L I Z A B E T H  O ' N E I L L  V E R N E R  A W A R D S  
T h e  A r t s  C o m m i s s i o n  h a s  p r e s e n t e d  s e v e n  a w a r d  c e r e m o n i e s  s i n c e  
1 9 7 2  h o n o r i n g  t h o s e  i n d i v i d u a l s  a n d  o r g a n i z a t i o n s  w h o  h a v e  a c t i v e l y  
p a r t i c i p a t e d  i n  t h e  g r o w t h  a n d  a d v a n c e m e n t  o f  t h e  a r t s  i n  o u r  s t a t e .  T h e  
E l i z a b e t h  O ' N e i l l  V e r n e r  A w a r d s  w e r e  d e s i g n a t e d  G o v e r n o r ' s  A w a r d s  f o r  
t h e  A r t s  i n  1 9 8 0  u p o n  d e c r e e  o f  G o v e r n o r  R i c h a r d  W .  R i l e y .  
T h e  1 9 8 3  V e r n e r  A w a r d s  C e r e m o n y  w a s  h e l d  o n  M a y  2 ,  1 9 8 4 ,  i n  t h e  
H o u s e  C h a m b e r s  o f  t h e  S t a t e  H o u s e .  O v e r  8 0 0  p e o p l e  a t t e n d e d  t h e  
c e r e m o n y ,  w h i c h  w a s  h i g h l i g h t e d  b y  t h e  g u e s t  a p p e a r a n c e  o f  A c t r e s s  
C o l l e e n  D e w h u r s t .  E a c h  V e r n e r  A w a r d  R e c i p i e n t  r e c e i v e d  a  c a s t  b r o n z e  
s t a t u e  d e s i g n e d  b y  S o u t h  C a r o l i n a  a r t i s t ,  J e a n  M c W h o r t e r .  T h i s  y e a r ' s  
a w a r d s  c o n c l u d e d  w i t h  a  p e r f o r m a n c e  b y  t h e  S o u t h  C a r o l i n a  C h a m b e r  
P l a y e r s  o f  t h e  P a l m e t t o  S t a t e  O r c h e s t r a .  A  l a r g e  r e c e p t i o n  w a s  h e l d  t h a t  
e v e n i n g  i n  t h e  S t a t e  H o u s e .  G o v e r n o r  a n d  M r s .  R i l e y  a l s o  h o s t e d  a  d i n n e r  
a t  t h e  L a c e  H o u s e  f o r  t h e  V e r n e r  r e c i p i e n t s  a n d  t h e  A r t s  C o m m i s s i o n  
g u e s t s .  E n t e r t a i n m e n t  w a s  p r o v i d e d  b y  U n i v e r s i t y  o f  S o u t h  C a r o l i n a  
m u s i c  p r o f e s s o r  J o h n  E m c h e  a n d  a  u n i v e r s i t y  j a z z  e n s e m b l e .  
T h e  1 9 8 4  E l i z a b e t h  O ' N e i l l  V e r n e r  A w a r d s  r e c o g n i z e d  r e c i p i e n t s  i n  
f i v e  c a t e g o r i e s :  
C A T E G O R Y  R E C I P I E N T  
A R T S  I N  E D U C A T I O N  . . . . . . . . .  D r .  H a r l a n d  E w a r t  M c C l u r e  
D e a n ,  C o l l e g e  o f  
A r c h i t e c t u r e ,  C l e m s o n  
A R T S  O R G A N I Z A T I O N  . . . . . . . . .  L a n c a s t e r  C o u n c i l  o f  t h e  A r t s  
B U S I N E S S  . . . . . . . . . . . . . . . . . . . . .  N a t i o n a l  B a n k  o f  S o u t h  
C a r o l i n a  
G O V E R N M E N T  . . . . . . . . . . . . . . .  S o u t h  C a r o l i n a  W i l d l i f e  
C o m m i s s i o n  w i t h  a  s p e c i a l  
c o m m e n d a t i o n  t o  t h e  
S o u t h  C a r o l i n a  . W i l d l i f e  
M a g a z i n e  
I N D I V I D U A L  . . . . . . . . . . . . . . . . .  D r .  T h e o d o r e  S t e r n  
2 1  
C h a i r m a n  o f  t h e  B o a r d ,  
S p o l e t o  U S A  
AGENCY - COLLEGE WORKSTUDY 
PROGRAM 
The Arts Commission has participated in the University of South 
Carolina's Work Study Program since 1975. In FY:84 the Arts Commis-
sion increased the scope of the program to include students from Colum-
bia Junior College and Midlands Technical College. The following seven-
year spread demonstrates the agency's commitment to finding alter-





































FINANCIAL ASSISTANCE 1983-1984 
OVERVIEW 
In FY:84 the Arts Commission offered financial assistance to local 
sponsors, artists, and schools in the following categories: 
Grants-in-Aid (non-profit organizations, institutions and indi-
viduals) - requires matching funds 
Artist Fellowships and Individual Artist Grant (individual artists) 
Teacher Incentive Grants (individual teachers/ schools) 
Artists in Education Subgrants (schools/ community sponsors) -
requires matching funds 
Stage South Community Tour (non-profit organizations) - re-
quires matching funds 
Rural Arts Subgrants (Community rural arts sites) requires match-
ing funds 
The intent is to provide financial support to encourage the develop-
ment and expansion of arts organizations, community arts agencies, and 
the state's major cultural institutions; to provide quality arts experiences 
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K E Y  T O  A B B R E V I A T I O N S  
A R T S - I N - E D U C A T I O N  ( A l E )  
V I S I T I N G  A R T I S T S  ( V A )  
A R T S - I N - E D U C A T I O N  S U B G R A N T  
S T A T E  A R T S  C O L L E C T I O N  ( S A C )  
F I L M M A K E R S  I N  E D U C A T I O N  ( F I E )  
V I S U A L  F O R U M  
W R I T E R S  F O R U M  
A R T S  I N  P R I S O N  
A R T S / C R A F T S  T R U C K  ( M A P )  
F I L M  E X H I B I T I O N / M E D I A  A R T S  C E N T E R  ( M A C )  
S T A G E  S O U T H  
R U R A L  A R T S  
T E A C H E R  I N C E N T I V E  
G R A N T S - I N - A I D  
C O M M U N I T Y  A R T S  D E V E L O P M E N T  ( C A D )  
F E L L O W S H I P S  
T E C H N I C A L  A S S I S T A N C E  
•  
~ 















1 9 8 2 - 8 3  S o u t h  C a r o l i n a  A r t s  C o m m i s s i o n  P r o g r a m s  
C H E S T E R  
•  V '  
F A I R F I E L D  
•  *  
S . C .  A R T S  C O M M I S S I O N  S E R V I C E S  
B Y  C O U N T Y  
t o  t h e  c i t i z e n s  o f  t h e  s t a t e ;  a n d  t o  s u p p o r t  i n d i v i d u a l  p r o f e s s i o n a l ,  c r e a t i v e  
a r t i s t s .  B y  o f f e r i n g  f i n a n c i a l  i n c e n t i v e s ,  t h e  S t a t e  e n c o u r a g e s  l o c a l  s c h o o l s ,  
s p o n s o r i n g  a r t s  o r g a n i z a t i o n s ,  a n d  a r t i s t s  t o  d e v e l o p  t h e i r  e x p e r t i s e  a s  
f a c i l i t a t o r s  o f  a r t s  l e a r n i n g ,  a s  a r t s  a d m i n i s t r a t o r s ,  o r  a s  a r t i s t s  s o  t h a t  t h e  
n e t w o r k  o f  a r t s  r e s o u r c e s  i n  S o u t h  C a r o l i n a  i s  m u l t i p l i e d .  
A p p l i c a t i o n s  f o r  f i n a n c i a l  a s s i s t a n c e  t h r o u g h  G r a n t s  i n  A i d  a n d  A r t i s t  
F e l l o w s h i p s  a r e  r e v i e w e d  b y  i n d e p e n d e n t  p a n e l s  c o m p o s e d  o f  p e r s o n s  
h a v i n g  e x p e r t i s e  i n  t h e  a p p r o p r i a t e  a r e a .  T h e  A r t s  C o m m i s s i o n  B o a r d  
t a k e s  f i n a l  a c t i o n  o n  G r a n t s  i n  A i d  a p p l i c a t i o n s  f o r  M a j o r  G r a n t s  a n d  s e t s  
p o l i c i e s  g o v e r n i n g  t h e  a s s i s t a n c e  i n  o t h e r  c a t e g o r i e s .  
A l l  g r a n t s  a r e  a d m i n i s t e r e d  b y  t h e  r e c i p i e n t s ,  w i t h  e v a l u a t i o n  a n d  
p e r i o d i c  a u d i t s  b y  t h e  A r t s  C o m m i s s i o n  s t a f f .  
T h e  s u b g r a n t i n g  o f  A r t i s t s  i n  E d u c a t i o n  f u n d s  w a s  i m p l e m e n t e d  i n  
F Y : 8 l .  E l e v e n  s i t e s  w e r e  s e l e c t e d  t o  b e  s u b g r a n t  s i t e s  i n  F Y : 8 4 .  
I n  F Y : 8 4 ,  2 5  c o m m u n i t i e s / o r g a n i z a t i o n s  i n  2 1  c o u n t i e s  s p o n s o r e d  3 5  
p e r f o r m a n c e s  t h r o u g h  t h e  S t a g e  S o u t h  C o m m u n i t y  T o u r .  T h e  S t a g e  
S o u t h  C o m m u n i t y  T o u r  g r a n t s  a r e  a v a i l a b l e  t o  S o u t h  C a r o l i n a  o r g a n i z a -
t i o n s  a n d  i n s t i t u t i o n s  t o  s p o n s o r  p e r f o r m a n c e s  b y  S o u t h  C a r o l i n a  p e r f o r m -
i n g  e n s e m b l e s .  
U n d e r  t h e  F Y : 8 4  b u d g e t ,  f i n a n c i a l  a s s i s t a n c e  w a s  g i v e n  a s  f o l l o w s :  
$ 4 4 4 , 0 1 0  . . . . . . . . . . . . . . . . . . . . .  G r a n t s - i n - A i d  A w a r d s  ( M a j o r  
G r a n t s / S m a l l  G r a n t s )  
3 5 , 0 0 0  . . . . . . . . . . . . . . . . . . . . .  A r t i s t  F e l l o w s h i p s  
8 4 , 0 0 0  . . . . . . . . . . . . . . . . . . . . .  A r t i s t s  i n  E d u c a t i o n  S u b g r a n t s  
3 , 5 6 5  . . . . . . . . . . . . . . . . . . . . .  T e a c h e r  I n c e n t i v e  G r a n t s  
1 2 , 8 7 0  . . . . . . . . . . . . . . . . . . . . .  S t a g e  S o u t h  C o m m u n i t y  T o u r  
2 5 , 0 7 5  . . . . . . . . . . . . . . . . . . . . .  R u r a l  A r t s  S u b g r a n t s  
$ 6 0 4 , 5 2 0  . . . . . . . . . . . . . . . . . . . . .  T o t a l  A w a r d  A m o u n t  F r o m  A r t s  
C o m m i s s i o n  
T h r o u g h  t h e  A r t s  C o m m i s s i o n ' s  m e m b e r s h i p  i n  t h e  S o u t h e r n  A r t s  
F e d e r a t i o n ,  S o u t h  C a r o l i n a  o r g a n i z a t i o n s ,  i n s t i t u t i o n s  a n d  a r t i s t s  r e c e i v e d  
a d d i t i o n a l  f u n d s .  
T h e  N a t i o n a l  E n d o w m e n t  f o r  t h e  A r t s ,  a  f e d e r a l  a g e n c y ,  a l s o  g r a n t e d  
m o n e y  t o  S o u t h  C a r o l i n a  o r g a n i z a t i o n s  a n d  i n d i v i d u a l s ,  o v e r  a n d  a b o v e  i t s  
a w a r d s  t o  t h e  A r t s  C o m m i s s i o n  a n d  t h e  S o u t h e r n  A r t s  F e d e r a t i o n .  
F I N A N C I A L  A S S I S T A N C E  
I .  S O U T H  C A R O L I N A  A R T S  C O M M I S S I O N  G R A N T S  I N  A I D  
D u r i n g  1 9 8 3 - 8 4  t h e  A r t s  C o m m i s s i o n  o f f e r e d  a  v a r i e t y  o f  G r a n t s  I n  A i d  
t o  a r t s  o r g a n i z a t i o n s  a c r o s s  t h e  S t a t e .  S i x  c a t e g o r i e s  o f  m a j o r  g r a n t s  w e r e  
o f f e r e d  i n  a m o u n t s  u p  t o  $ 2 0 , 0 0 0 .  
2 3  
• Cultural Resources (Matching grants up to $20,000) 
Offered general support to those major cultural institutions in South 
Carolina which had already developed a full range of programming 
to serve a significant region of the state in addition to their immediate 
communities. 
• Challenge (Matching grants up to $5,000) 
Assisted cultural organizations in achieving financial stability and to 
broaden and strengthen their community fund drives in soliciting 
new contributions from public and private sources. 
• Established Organizations (Matching grants up to $15,000 for Arts 
Organizations, $7,500 for Non-Arts Organizations) 
Provided support for organizations which have presented or pro-
duced arts events or programs, or which have been arts service 
organizations for a minimum of 2 years. 
• New and Emerging Organizations (Matching grants up to $7,500) 
Provided support for arts programs and the development of organi-
zations which have been in existence for less than 2 years. 
• Co-Sponsorship (Matching grants up to $2,500) 
Provided support to organizations that jointly planned and devel-
oped arts activities that could not be self-supporting. 
• Art in Public Places (Matching grants up to $3,000) 
Encouraged public agencies and other organizations to contribute to 
the aesthetic environment of their communities by placing works of 
art by living South Carolina artists in areas readily accessible to the 
public. 
In addition to major grants, the Arts Commission offered a small grants 
program to arts organizations. Small grants up to $500 were awarded in 
three categories. 
• Small Grants (Matching grants up to $500) 
Designed to provide support to new and developing arts agencies 
separate from the major grants categories. Generally, organizations 
are awarded no more than two Small Grants per year. 
• Ticket Subsidy (Matching grants up to $200 per single event or up to 
$400 for a series of events) 
Enabled arts and community organizations to provide free tickets to 
performing arts events to economically disadvantaged citizens. 
• Individual Artist (Matching grants up to $500) 
Provided support to individual artists for two areas: 1) project-based 
support for pilot arts projects or opportunities for arts events of high 
artistic quality, and 2) support designed to develop an individual 
artist's professional skills. 
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I I .  S O U T H  C A R O L I N A  A R T S  C O M M I S S I O N  I N D I V I D U A L  A R T I S T  
F E L L O W S H I P  
T h e  A r t i s t  F e l l o w s h i p  P r o g r a m  p r o v i d e s  f i n a n c i a l  a s s i s t a n c e  t o  S o u t h  
C a r o l i n a  a r t i s t s .  T h e  i n t e n t  i s  t o  p r o v i d e  o p p o r t u n i t i e s  f o r  a r t i s t i c  d e v e l o p -
m e n t ,  n o t  t o  r e w a r d  p a s t  a c c o m p l i s h m e n t s .  
R e c i p i e n t s  w e r e  s e l e c t e d  b y  a  p a n e l  o f  o u t - o f - s t a t e  p r o f e s s i o n a l s  f o r  
e a c h  c a t e g o r y  o f  s u p p o r t .  S e l e c t i o n  i s  b a s e d  o n  t h e  p r o m i s e  o f  a r t i s t i c  
e x c e l l e n c e ,  i m a g i n a t i o n ,  a n d  d i s c i p l i n e  e v i d e n t  i n  a n  a r t i s t ' s  w o r k .  O n e  
h u n d r e d  a p p l i c a t i o n s  w e r e  r e v i e w e d ,  a n d  s e v e n  f e l l o w s h i p s  t o t a l i n g  
$ 3 5 , 0 0 0  w e r e  a w a r d e d  t o  t h e  f o l l o w i n g  a r t i s t s :  
F Y : 8 4  F E L L O W S  
N a m e  
C i t y  
B l a n c h e  B o y d  . . . . . . . . . . . . . . . . .  C h a r l e s t o n  
A n d r e w  K u h a r s k y  . . . . . . . . . . . . . .  G r e e n v i l l e  
B a r b a r a  L a y n e  . . . . . . . . . . . .  C o l u m b i a  
D a v i d  W .  M a v e s  . . . . . . . . . . . . . . .  C h a r l e s t o n  
M i c h a e l  V i n c e n t  V a t a l a r o  . . . . . . .  P e n d l e t o n  
E d w a r d  W i m b e r l y  .  .  .  .  .  .  .  . . . .  S t .  M a t t h e w s  
R o b i n  Z e m p  .  .  .  .  . . . . . . . . . . . .  C a m d e n  
D i s c i p l i n e  
L i t e r a t u r e  
P e r f o r m i n g  A r t s  
V i s u a l  A r t s  
M u s i c  C o m p o s i t i o n  
C r a f t s  
V i s u a l  A r t s  
P e r f o r m i n g  A r t s  
I I I .  S O U T H  C A R O L I N A  A R T S  C O M M I S S I O N  T E A C H E R  
I N C E N T I V E  G R A N T S  
A m o u n t  
$ 5 , 0 0 0  
5 , 0 0 0  
5 , 0 0 0  
5 , 0 0 0  
5 , 0 0 0  
5 , 0 0 0  
5 , 0 0 0  
T e a c h e r  I n c e n t i v e  G r a n t s  t o t a l i n g  $ 3 , 5 6 5  w e r e  a w a r d e d  t o  1 7  t e a c h e r s  
t h r o u g h o u t  t h e  s t a t e  i n  F Y : 8 4 .  T h e s e  n o n - m a t c h i n g  g r a n t s  o f  u p  t o  $ 3 0 0  
o f f e r e d  f i n a n c i a l  a s s i s t a n c e  t o  i n d i v i d u a l s  o r  t e a m s  o f  t e a c h e r s  w h o  w i s h e d  
t o  u n d e r t a k e  i n n o v a t i v e  a r t s - r e l a t e d  p r o j e c t s  w i t h  t h e i r  s t u d e n t s .  
T h e  g r a n t s  a r e  a w a r d e d  o n  a  c o m p e t i t i v e  b a s i s  a n d  h a v e  a s  t h e i r  g o a l  
t h e  f o l l o w i n g :  
T o  e n c o u r a g e  c l a s s r o o m  t e a c h e r s  t o  e x p l o r e  n e w  w a y s  o f  i n c o r p o r a t -
i n g  a r t s  a c t i v i t i e s  i n t o  t h e  r e g u l a r  c u r r i c u l u m ,  t o  e n a b l e  f i n e  a r t s  
t e a c h e r s  t o  p u r s u e  l o n g - r a n g e ,  i n - d e p t h  a r t s  p r o j e c t s ,  t o  s t i m u l a t e  
i n v o l v e m e n t  o f  l o c a l  a r t i s t s  a n d  o r g a n i z a t i o n s  i n  s c h o o l  a c t i v i t i e s ,  a n d  
t o  c o m p l e m e n t  e x i s t i n g  a r t s  a c t i v i t i e s  i n  t h e  s c h o o l .  
I n  1 9 8 3 - 8 4  o v e r  1 0 4  a p p l i c a t i o n s  w e r e  r e c e i v e d  f r o m  t e a c h e r s  t h r o u g h -
o u t  t h e  s t a t e ;  F Y : 8 4  a w a r d  r e c i p i e n t s  w e r e :  
T e a c h e r  
J e n n i e  P u r v i s  B a n d  
K a r e n  M i x o n  
T i m o t h y  M .  F e n s c h  
J a n e  C .  H a y n e s  
E s t h e r  H o l t o n  
S c h o o l  
A .  C .  F l o r a  
H i g h  S c h o o l  
A i r p o r t  H i g h  S c h o o l  
A n d e r s o n  P r i m a r y  
E .  P .  T o d d  E l e m e n t a r y  
L a k e  F o r e s t  E l e m e n t a r y  
2 5  
T o w n  
C o l u m b i a  
W e s t  C o l u m b i a  
K i n g s t r e e  
S p a r t a n b u r g  
G r e e n v i l l e  
C o u n t y  
R i c h l a n d  
L e x i n g t o n  
W i l l i a m s b u r g  
S p a r t a n b u r g  
G r e e n v i l l e  
Martha McAlhaney Lyon St. Elementary Columbia 
Eleanor Bainbridge Manning Primary Manning 
Kathe H. Harris Mary H. Wright Elementary Spartanburg 
Carol F. Garber McCormick Elementary McCormick 
Wilhemina Gadsden Memminger Elementary Charleston 
Catherine T. Stalk North Augusta Senior North Augusta 
High School 
Jean Allman Mullins Jr. High School Mullins 
Debbie Cooke Pickens High School Pickens 
Diana Anderson Spring Valley High School Columbia 
Marcia Hammett Tamasee-Salem High School Salem 
Mary Lynn Crapps Travelers Rest Elementary Travelers Rest 
Stacey E. Morris Westview Elementary Goose Creek 
1983-1984 SOUTHERN ARTS 
FEDERATION SERVICES 
AWARDED TO SOUTH CAROLINA 
I. PERFORMING ARTS TOURING PROGRAMS 













Great American Mime Anderson School District 5 9/ 12-14/ 83 
Experiment Anderson 
Great American Mime Oconee County Arts Commission 9/ 16/ 83 
Experiment Walhalla 
Alabama Shakespeare Festival Clemson University 10/ 13/ 83 
Clemson 
Alabama Shakespeare Festival Newberry College 10/ 14/ 83 
Newberry 
Bit n Pieces Puppet Theatre Sumter Cultural Commission 10/ 15/83 
Sumter 
Marcia Plevin Productions Byrne Miller Dance Theatre 10/ 15/ 83 
Beaufort 
Alabama Shakespeare Festival Coastal Carolina Cultural Arts 10/ 18/ 83 
Conway 
Circuit Playhouse of the Deaf The Arts Council 10/ 31 / 83 
Spartanburg 
Ward-Phillips Duo City of Charleston 1/ 14-16/ 84 
Charleston 
North Carolina Dance Theatre University of SC 1/ 23/84 
Aiken 
Ciompi String Quartet Hilton Head Institute of the 2/ 27/ 84 
Arts/ Hilton Head 
Road Company Arts Council of Limestone 3/ 22/ 84 
College Gaffney 
Albert McNeill Jubilee Singers Sumter Music Guild 3/ 25/ 84 
Sumter 
Dance Alive Arts Council of Limestone 3/ 30/84 
College/ Gaffney 
New Orleans Symphony Spartanburg Music Foundation 4/ 3/84 
Spartanburg 
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B i t s  n  P i e c e s  P u p p e t  T h e a t r e  G r e e n w o o d  P e r f o r m i n g  A r t s  
G r e e n w o o d  
N a t  A d d e r l y  S C  S t a t e  U n i v e r s i t y  
O r a n g e b u r g  
M c L a i n  F a m i l y  B a n d  U n i v e r s i t y  o f  S C  
L a n c a s t e r  
M c L a i n  F a m i l y  B a n d  F i n e  A r t s  C e n t e r  
C a m d e n  
S o u t h e a s t e r n  C r a f t s  A n d e r s o n  C o u n t y  A r t s  C e n t e r  
A n d e r s o n  
I I .  V I S U A L  A R T S  T O U R I N G  P R O G R A M  
T i t l e  
I m a g e s  o f  t h e  B l a c k  F a m i l y  
S o u t h e a s t e r n  C r a f t s  
S p o t l i g h t  1 9 8 3  
L o c a t i o n  
A n d e r s o n  C o u n t y  A r t s  C e n t e r  
A n d e r s o n  
A n d e r s o n  C o u n t y  A r t s  C e n t e r  
A n d e r s o n  
I I I .  W O R K S H O P S  A N D  C O N F E R E N C E S  
T i t l e  L o c a t i o n  
T e c h n i c a l  A s s i s t a n c e  P r o j e c t  
- F u n d r a i s i n g  C o n s u l t a t i o n  
C o n s u l t a n t - E ' v o n n e  
C o l e m a n  R o r i e  
S .  C .  B l a c k  A r t s  C o a l i t i o n  
T e c h n i c a l  A s s i s t a n c e  P r o j e c t  
- A u d i e n c e  D e v e l o p m e n t  
&  P u b l i c  R e l a t i o n s  W o r k s h o p s  
W o r k s h o p  L e a d e r s  
- C h u c k  M o r r i s o n  
- M i k k i  S h e p a r d  
A l l e n  U n i v e r s i t y  
C o l u m b i a ,  S .  C .  
A r t s  &  S c i e n c e  C o u n c i l  
o f  C h a r l o t t e / M e c k l e n b u r g  
C h a r l o t t e ,  N o r t h  C a r o l i n a  
4 / 9 / 8 4  
4 / 1 2 / 8 4  
5 / 3 / 8 4  
5 / 4 / 8 4  
5 / 8 - 6 / 1 0 / 8 4  
D a t e  
6 / 2 7 - 7 / 2 5 / 8 3  
5 / 8 4 - 6 / 1 0 / 8 4  
D a t e  
l / 1 4 - 1 5 / 8 4  
5 / 4 - 5 / 8 4  
T e c h n i c a l  A s s i s t a n c e  P r o j e c t  
C o n s u l t a t i o n  
C o m m i t t e e  f o r  A f r i c a n  A m e r i c a n  1 2 / 7 - 8 / 8 4  
H i s t o r y  O b s e r v a n c e s  
C o n s u l t a n t  G e o r g e t o w n ,  S .  C .  
- S a m u e l  H .  K o r n e g a y  
C o n s u l t a n t  
S .  C .  B l a c k  A r t s  C o a l i t i o n  
1 1 / 4 - 5 / 8 4  
- A I  H .  A n d e r s o n  M o r r i s  C o l l e g e  
S u m t e r ,  S .  C .  
F I N A N C I A L  S T A T E M E N T  
J u l y  1 ,  1 9 8 3 - J u n e  3 0 ,  1 9 8 4  
B A L A N C E  S H E E T  F O R  T H E  P E R I O D  E N D I N G  J U N E  3 0 ,  1 9 8 4  
A S S E T S  A N D  R E S O U R C E S  
I .  S T A T E  
C a s h  i n  B a n k  . . . . . . . . . . . . . . . . . . .  .  
P e t t y  C a s h  . . . . . . . . . . . . . . . . . . . . . .  .  
F i x e d  A s s e t s  - I n v e n t o r y  . . . . . . . . .  .  
T o t a l  S t a t e  . . . . . . . . . . . . . . . . . .  .  
2 7  
$  8 , 4 1 7  
2 0 0  
4 3 6 , 5 0 1  
$ 4 4 5 , 1 1 8  
II. FEDERAL 
Cash in Bank 
Accounts Receivable .. . . .... ... . . . 
Total Federal .... . .......... . 
III. OTHER (LOCAL) 
$ 21,483 
79,000 
Cash in Bank . . . . . . . . . . . . . . . . . . . . $ 9,742 
Accounts Receivable . . . . . . . . . . . . . . 24,152 
Total Other (Local) ..... . ... . . 
IV. INSTALLMENT PURCHASE 
PROCEEDS LOAN 
Equipment Purchased with IPP Loan 
TOTAL ASSETS 
AND RESOURCES ...... . .... . 
LIABILITIES, RESERVES, AND FUND BALANCES 
I. STATE 
Fund Balance - Programs .. . . . ... . 
Fund Balance - Petty Cash . . . . . . . . 
Fund Balance- Fixed Assets (Inv.) . 











Total Federal Fund Balance . . . . $ 100,483 
III. OTHER (LOCAL) 
Fund Balance - Programs . . . . . . . . . 33,894 
Total Local Fund Balance .. . . . . 33,894 
IV. INSTALLMENT PURCHASE 
PROCEEDS LOAN 
Notes Payable: 
Media Equipment . . . . . . . 9,285 
Data Processing . ...... . . 26,651 
Total Notes Payable . . . . . . . . . . . . . . . $ 35,936 
Fund Balance- SCAC Equity. . .... $ 7,933 
Total IPP Loan . . . . . . . . . . . . . . . $ 43,869 
TOTAL LIABILITIES, RESERVES, 
AND FUND BALANCES . .. . 
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$ 623,364 
S T A T E M E N T  O F  C H A N G E S  I N  F U N D  B A L A N C E  
F O R  T H E  P E R I O D  E N D I N G  J U N E  3 0 ,  1 9 8 4  
I .  S T A T E - G E N E R A L  F U N D  
F u n d  B a l a n c e s ,  J u l y  1 ,  1 9 8 3  ( P e t t y  
C a s h )  . . . . . . . . . . . . . . . . . . . . . . . . .  
$  
2 0 0  
F u n d  B a l a n c e s ,  J u l y  1 ,  1 9 8 3  ( F i x e d  
A s s e t s )  . . . . . . . . . . . . . . . . . . . . . . . .  
3 9 6 , 1 9 5  
R e v e n u e s  a n d  A d d i t i o n s  
S t a t e  A p p r o p r i a t i o n  . . . . . . . . . . . . . . .  $ 1 , 5 1 6 , 6 4 4  
S u p p l e m e n t a l  A p p r o p r i a t i o n  . . . . . . . .  
2 , 6 0 8  
I n c r e a s e  i n  F i x e d  A s s e t s  . . . . . . . . . . . .  
4 0 , 3 0 6  1 , 5 5 9 , 5 5 8  
T o t a l  R e v e n u e s ,  A d d i t i o n s  a n d  
F u n d  B a l a n c e s  . . . . . . . . . . . . .  
$ 1 , 9 5 5 , 9 5 3  
E x p e n s e s  a n d  D e d u c t i o n s  
P e r s o n a l  S e r v i c e s  . . . . . . . . . . . . . . . . .  $  5 6 5 , 4 8 1  
F r i n g e s  . . . . . . . . . . . . . . . . . . . . . . . . . .  
1 0 1 , 3 3 2  
O t h e r  O p e r a t i n g  . . . . . . . . . . . . . .  . '  . . .  
8 4 4 , 0 2 2  
T o t a l  E x p e n s e s  a n d  D e d u c t i o n s  .  
1 , 5 1 0 , 8 3 5  
T O T A L  S T A T E  J U N E  3 0 ,  1 9 8 4  
$  4 4 5 , 1 1 8  
I I .  F E D E R A L - R E S T R I C T E D  F U N D  
F u n d  B a l a n c e s ,  J u l y  1 ,  1 9 8 3  . . . . . . . .  
$  1 6 1 , 4 7 2  
R e v e n u e s  a n d  A d d i t i o n s  
R e v e n u e s  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  .  . .  
4 9 0 , 9 7 0  
~970 
T o t a l  R e v e n u e s ,  A d d i t i o n s  a n d  
F u n d  B a l a n c e s  . . . . . . . . . . . . .  
$  6 5 2 , 4 4 2  
E x p e n s e s  a n d  D e d u c t i o n s  
P e r s o n a l  S e r v i c e s  . . . . . . . . . . . . . . . . .  $  1 1 8 , 4 8 3  
F r i n g e s  . . . . . . . . . . . . . . . . . . . . . . . . . .  
2 0 , 9 6 0  
O t h e r  O p e r a t i n g  . . . . . . . . . . . . . . . . . .  
3 8 9 , 8 1 7  
I n d i r e c t  C o s t  . . . . . . . . . . . . . . . . . . . . .  
2 1 , 6 1 5  
R e f u n d s  t o  N E A  . . . . . . . . . . . . . . . . . .  
4 3 4  
F Y :  8 3  P  &  I  r e c o r d e d  i n  F Y :  8 4  . . . .  
6 5 0  
T o t a l  E x p e n s e s  a n d  D e d u c t i o n s  .  
5 5 1 , 9 5 9  
T O T A L  F E D E R A L  
J u n e  3 0 ,  1 9 8 4  . . . . . . . . . . . . . .  
$  1 0 0 , 4 8 3  
I I I .  O T H E R  ( L o c a l )  
F u n d  B a l a n c e s ,  J u l y  1 ,  1 9 8 3  . . . . . . . .  
$  
7 7 , 4 3 8  
R e v e n u e s  a n d  A d d i t i o n s  
R e v e n u e s  . . . . . . . . . . . . . . . . . . . . . . . .  $  1 6 2 , 4 6 2  1 6 2 , 4 6 2  
2 9  
Total Revenues, Additions and 
Fund Balances ... .. . . ... .. . 
Expenses and Deductions 
Personal Services . . . .. . . . .. . . . . . . . $ 1,785 
Fringes . . . . . . . . . . . . . . . . . . . . . . . . . . 349 
Other Operating . . . . . . . . . . . . . . . . . . 201,432 
Reserve For Bad Debts . . . . . . . . . . . . 2,440 
---"--
Total Expense & Deductions . ... 




ANALYSIS OF INCOME AND EXPENDITURES 
Income 
In addition to its State appropriation, the Arts Commission receives 
Federal Funds through grants from the National Endowment for the Arts, 
for arts programming within specified categories. Local sponsors, corpo-
rate funding sources, and foundations contribute Other Funds to supple-
ment funding for programming co~ts (generally up to a 50/ 50 match). 
Expenditures 
The budget is divided into five categories, reflecting the units of agency 
programming. 
1. Administration - The Arts Commission, operating under the 
leadership of a nine-member board of Commissioners, appoints an Execu-
tive Director as chief executive officer responsible for general planning 
and for direction, supervision and coordination of the efforts of the 
administrative staff. The administrative staff includes the Accounting 
Manager, the Director of Support Services, and their respective staff 
members. This unit is responsible for planning and developing financial 
and accounting functions (including budget preparation, budget projec-
tions, monitoring of expenditures, state and federal reporting), procure-
ment, property management, personnel, public information, buildings 
and grounds, management information and general administrative 
services. 
2. Arts in Education - Programs funded through this budget inte-
grate practicing professional artists into an educational setting to serve as 
resources to students and teachers and will include the study, production, 
and presentation of all art forms, as well as the relationship of the arts to 
other subject arts and how they relate to each other. Programs operate in 
cooperation with the State Department of Education and other agencies 
and organizations concerned with the development of the arts in educa-
tion and / or arts learning in non-traditional settings. 
3. Community Arts Development - Programs operated in this unit 
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m o r e  n e a r l y  i n s u r e  t h a t  t h e  a r t s  i n  t h e  l i f e  o f  S o u t h  C a r o l i n a  c o m m u n i t i e s  
c o n t i n u e  t o  g r o w  a n d  p l a y  a  s i g n i f i c a n t  p a r t  i n  t h e  w e l f a r e  o f  t h e  
c o n t i n u i n g  e d u c a t i o n a l  e x p e r i e n c e  o f  h e r  c i t i z e n s .  T h e  p r o g r a m s  a r e  
d e s i g n e d  t o  e n a b l e  a l l  c i t i z e n s  r e g a r d l e s s  o f  g e o g r a p h i c  l o c a t i o n ,  f i n a n c i a l  
o r  s o c i a l  c o n d i t i o n s ,  a g e ,  r a c e ,  o r  s p e c i a l  c i r c u m s t a n c e  t o  h a v e  a n  o p p o r -
t u n i t y  t o  p a r t i c i p a t e  i n  a n d / o r  v i e w  q u a l i t y  a r t s  e v e n t s .  E f f o r t s  a r e  
d i r e c t e d  t o w a r d  d e v e l o p m e n t  o f  s t r o n g  c o m m u n i t y  a n d  n e i g h b o r h o o d  
a r t s  o r g a n i z a t i o n s  w h i c h  c o l l e c t i v e l y  c a n  p r o v i d e  a r t s  s e r v i c e s  d i r e c t l y  t o  
e a c h  c o u n t y  o f  t h e  s t a t e .  
4 .  A r t i s t  D e v e l o p m e n t  - T h i s  u n i t  d e v e l o p s  a n d  a d m i n i s t e r s  p r o -
g r a m s  w h i c h  s u p p o r t  t h e  e f f o r t s  o f  S o u t h  C a r o l i n a  p r o f e s s i o n a l  a r t i s t s  i n  
a l l  d i s c i p l i n e s  a n d  r e c o m m e n d s  a p p r o p r i a t e  a c t i o n s  t o  b e  t a k e n  b y  t h e  
a g e n c y  i n  s u p p o r t  o f  a r t s  d i s c i p l i n e s  w h i c h  h a v e  p r e v i o u s l y  b e e n  
u n d e r d e v e l o p e d .  
5 .  F i l m  O f f i c e - T h i s  u n i t  r e c r u i t s  f i l m  a n d  t e l e v i s i o n  l o c a t i o n  f i l m i n g  
t o  S o u t h  C a r o l i n a .  
P R O F E S S I O N A L  A R T I S T S  R E N D E R I N G  S E R V I C E S  
T H R O U G H  T H E  S O U T H  C A R O L I N A  A R T S  
C O M M I S S I O N  
F Y : 8 3  
A r t i s t s  
A r t  F o r m  
R e s i d e n t  o f  S C  O u t - o f - S t a t e  
A b r a m s ,  S u s a n n e  
b a s k e t r y  
G r e e n v i l l e  
A r c h a e s u s  P r o d u c t i o n s ,  I n c .  m i m e  M a r y l a n d  
B a g g e t t ,  R o b  
f i l m  
S p a r t a n b u r g  
B a r n e s - T u c k e r ,  R a m o n a  t h e a t r e  H e a t h  S p r i n g s  
B e n n e t t ,  M a r y  J a n e  b a s k e t r y  
M t .  P l e a s a n t  
B e r g ,  C h r i s t o p h e r  
m u s i c  C o l u m b i a  
B o r d n e r ,  S t e v e  t h e a t r e  
C a l i f o r n i a  
B o u c h e r ,  C a r t e r  
p r i n t m a k i n g  A n d e r s o n  
B r i m ,  M a r t h a  d a n c e  C o l u m b i a  
B r i m e l o w ,  J o h n  
v i d e o  
C o l u m b i a  
B r o o k s ,  N i n a  m u s i c  H o p k i n s  
B u b a ,  T o n y  
f i l m / v i d e o  P e n n s y l v a n i a  
B u g g ,  M a r c i a  c e r a m i c s  
N o r t h  C a r o l i n a  
B u r t  B a r n e t t  a n d  C o l u m b i a  m u s i c  C o l u m b i a  
C h a r l e s t o n  A f r i c a n  D a n c e  
E n s e m b l e  
e t h n i c  d a n c e  
N o r t h  C h a r l e s t o n  
C h a r l e s t o n  B r a s s w o r k s  m u s i c  
C h a r l e s t o n  
C h a r l e s t o n  C i v i c  B a l l e t  
b a l l e t  
C h a r l e s t o n  
3 1  
Artists Art Form Resident of SC Out-of-State 
Charleston Woodwind Quintet music Charleston 
Chopstick Theater theatre Charleston 
Clown Conspiracy theatre New York 
Darr-Hope, Heidi textiles/ fibers Columbia 
Davidson, Jan traditional music North Carolina 
Davies, Karen fibers Columbia 
Dick Goodwin Jazz Quintet music Columbia 
Dixon, Stephen literature Maryland 
Doster, Bob ceramics Lancaster 
Dunn, Ann dance North Carolina 
Eagle, Elsie textiles/ fibers Columbia 
Eaker-Martin, Genie theatre/ mime Columbia 
East Moving Dance Company modern dance North Carolina 
Elsom, Bryan video Columbia 
Fox, Glenn music North Carolina 
Franklin, Cortez music New York 
Freeman, Grace poetry Rock Hill 
Frisino, Jim mural painting N. Myrtle Beach 
Frost, Campbell painting Columbia 
Geese Theatre Company theatre Iowa 
Greene, Ben literature Inman 
Grey Seal Productions Puppet 
Show puppetry North Carolina 
Hannah, Barry literature Mississippi 
Hauge, Michael literature California 
Hayden, Melissa dance North Carolina 
Hill, Isabel film Columbia 
Ilu African Drum Ensemble ethnic music Columbia 
Jarrard-Dimond, Terry fibers Clemson 
Jay Thompson and Friends music Conway 
Jesselson-Fugo Duo music Columbia 
Johnson, Sarah violin Camden 
Jones Family and Friends gospel music Heath Springs 
Kierstead, Christine painting Lexington 
Kinne!, Galway literature New York 
Kornegay, Lee Ann photography / video Columbia 
Kurtz, Joel video/ film Charleston 
Landau, Bob video/ film Columbia 
Lane, Bruce video Columbia 
Lane, John literature Roebuck 
Lindsay, Bryan poetry Spartanburg 
Maggie Ree Duo music Georgia 
McCauley, June textiles Darlington 
McCutchen, Brenda dance Greenville 
McWhorter, Jean sculpture Columbia 
Millsapps, Jan animation Columbia 
Musical Mime, Inc. mime New York 
Naylor, Gloria literature District of 
Columbia 
Nevitt, Stephen printmaking Columbia 
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A r t i s t s  A r t  F o r m  
R e s i d e n t  o f  S C  O u t - o f - S t a t e  
O n e ,  T w o ,  A  F e w  .  .  D a n c e  
C o m p a n y  
d a n c e  G r e e n v i l l e  
P a t c h w o r k  P l a y e r s  t h e a t r e  
C o l u m b i a  
P i t t a r d ,  T r a c y  
v i d e o  C o l u m b i a  
P r e s s l e y  a n d  C o o p e r  m u s i c  
C o l u m b i a  
R e e d ,  I s h m a e l  f i l m / v i d e o  
C a l i f o r n i a  
R i v e r s ,  J a m e s  
l i t e r a t u r e  
N o r t h  C a r o l i n a  
R o a d s i d e  T h e a t r e  
t h e a t r e  
K e n t u c k y  
R o b e r t  I v e y  B a l l e t  C o  
d a n c e  C h a r l e s t o n  
R o b i n s o n ,  N a n c y  f i l m  C o l u m b i a  
R o l a n d  H a y n e s  a n d  P h e n i x  m u s i c  
C o l u m b i a  
R o s e n b e r g ,  S t e v e  m u s i c  
N o r t h  C a r o l i n a  
R o u d a ,  B i l l  p h o t o g r a p h y  
N e w  Y o r k  
S h a k o o r ,  K a r e e m  
j e w e l r y  H u g e r  
S h i v e r s ,  L o u i s e  l i t e r a t u r e  G e o r g i a  
S i d e w a l k  D a n c e  T h e a t r e  
d a n c e  T e n n e s s e e  
S i n c l a i r ,  B e n n i e  L e e  
p o e t r y  C l e v e l a n d  
S m a l l ,  D r i n k  m u s i c  
C o l u m b i a  
S m i t h ,  F e l i c i a  
t e x t i l e s  C o l u m b i a  
S u l l i v a n ,  V a n  p h o t o g r a p h y  
A n d e r s o n  
T a r r a d i d d l e  P l a y e r s  
t h e a t r e  N o r t h  C a r o l i n a  
T a t e ,  E l e a n o r a  f i l m  
M y r t l e  B e a c h  
T a y l o r ,  M a x w e l l  p r i n t m a k i n g  O r a n g e b u r g  
T h e  C a r o l i n a  C h o r a l e  
m u s i c  C o l u m b i a  
T h e  S t o r y t e l l e r s  s t o r y t e l l i n g  H e a t h  S p r i n g s  
T r e m o n ,  J a n  d a n c e  
S e n e c a  
U S C  F a c u l t y  B r a s s  Q u i n t e t  m u s i c  C o l u m b i a  
W a l d r o p ,  R a l p h  m u r a l  p a i n t i n g  C o l u m b i a  
W B T  B r i a r h o p p e r s  b l u e g r a s s  m u s i c  
N o r t h  C a r o l i n a  
W i l l i a m s ,  M i c h a e l  
s t o r y t e l l i n g  
N o r t h  C a r o l i n a  
Y a c h i m i a k ,  P a u l  v i d e o  C o l u m b i a  
Y a s e c k o ,  N a n c y  v i d e o  C a y c e  
Y o u n g ,  T o m m y  S c o t t  l i t e r a t u r e  
C o l u m b i a  
3 3  
